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WORD 

Maturity: With the news released as The Catalogue went fo press that Umbrella, the UK association for independent labels with independent distribution, 
had concluded a deal for its members over mechanical royalty rates with administrative body MCPS (see Upfront, May #81 for background) - a deal which 
‘was concluded while negotiations between the BP| and MCPS were at an impasse and referred to tribunal - we see relations between the traditional profes- 
sional managers of the industry finally address, acknowledge and accede to the acquired professionalism and stature of the independent sector. An ac 
quired status, which, to those historically involved in its development, over several arduous years, certainly comes as no surprise - only the sluggish, churlish 
response to which by those who feel empowered to control the industry is the issue, and that’s no surprise. With the New Music Seminar hosting its 11th 
conference this year - an event expecting 8000 in attendance, drawn from all sectors of the industry internationally, both independent and major - and with 
the burgeoning plethora of US mojors rapidly developing their ‘alternative marketing’ departments and designer indie offshoot labels, we see that in other 
territories and markets independents are accorded the respect that so many deserve. While UK chart and market-share performance certainly demonstrates 
the ability of domestic labels and distribution to deliver success, evidence of « growth only achieved offen at great personal (not to say, personnel) cost, per- 
haps itis this very efficiency which has caused this grudgingly late admission from the major-controlled industry lobby. Not that independents can afford to 
relax their vigilant address of their own practice in the least. Rather, that in this stage of the game, its time for both sides to grow up. RB 
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Label, product and media news 


TABOR ON THE 
TABLE 


Cooking Vinyl promotes an exclusive campaign this 
month for new product from June Tabor with The 
Oyster Band through the Chain With No Name group 
of independent retailers. The new album, Freedom 
And Rain (COOKO31, LP/MC/CD) will be available 
from participating stores on vinyl as a box set with a 
free copy of the label’s recent Hootenanny compila 
tion, and on CD as a double pack, coupled with the 
compilation CD. As well as full campaign support 
(POS and consumer press ads), the label is lifting a 
single from the album, a cover version of the Velvet 
Underground classic All Tomorrow's Parties, being 
remixed at press time by chart toppers Candy Flip 


HANG TEN! 


Hannibal Records announce a discounted back-cata- 
logue campaign exclusively through the Our Price 
chain this month, with suggested retail prices of 
£5.49 (LP) and £10.99 (CD) for four weeks only on 
ten selected albums from Richard & Linda Thompson, 
Nick Drake, Songhai, Ketama, Trio Bulgarka, Kanda 
Bongo Man, Boulevard Of Broken Dreams, Ivo 
Papasov, June Tabor and Toumani Diabate. The cam- 
paign will be supported by cooperative ads in the 
‘consumer press. 


LABEL NEWS 


New to the Cartel this month are two labels through 
Rough Trade, Episode and Communique. the former 
offer a catalogue including tho seminal Spinal Tap 
soundtrack (LP/MC) 
mours of their reformation and soon come UK live 


- reissued to coincide with ru: 


dotes - Dirty Strangers, Pentangle, Melanie, Tattooed 
love Boys and Red Dogs (new LP/CD product from 
both due shortly) and promise the first studio album in 
five years from the legendary Pat Travers (supported 
by live dates at the end of the month). Just establishing 
offices, Communique offer Samson, Bride, Tommy 


Floyd and Preyer. 


New nome for Yeah God, now operating as Ugly 
Noise Inc with debut tour and album scheduled by 
Chapter 22, who also unleash the second single from 
Ned’s Atomic Dustbin, Kill Your Television, in 
12"/CD/limited edition pic sleeve 7” with full promo: 
tional support (POS, video, merchandising, national 
advertising) following the hard-working group's 20- 
date June UK tour (which followed their support slot to 
Jesus Jones’ tour). 


Backs introduce o new label, Promised Land, formed 
by Yardbirds and Renaissance founder Jim McCarty 
“to bring the spirit, guts and vitality of the 60s into the 
90s”. To this end they have two releases (both 
CD/MC), The British Invasion All-Stars debut, 
Regression, from the founding members of The 
Yardbirds, Creation, Nashville Teens and Downliners 
Sect, and Illusion (the original Renaissance) with 
Enchanted Caress, including the last ever recording, 
AIl The Falling Angels, by the lote Keith Relf. 


MUMS THE 
WORD 


For all those who read last months ‘The Female 
Advantage?’ RCA have passed the proposal (as of 
July 1st) put forward by their MD Lisa Anderson, to 
pay their employees an incremental allowance for 
childcare. A sign of things to come? 
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Sixth in the series of diary notes of the independent 
sector's decade 
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Pictured pulling the winners of our recent 
Beechwood Music competition for Indie Top 20 Vol 
8 (Vol 9 in the series issued this month) is SST 
recording artist Grant Hart. The four lucky winners 
who correctly spotted that The Shamen, as well as 
appearing on Vol 8, had appeared on Vols 3, 4, 
5, 6 and 7 are Mark Land, Exmouth (Video); Ole 
Martin Kristensen, Norway (CD); Colin Holgate, 
London (LP) and Mark Perrin, Mansfield (MC) 


And, on the subject of results, the winners of our 


anagram competition are: Stephen Wilde and Paul 
Forsythe, both of whom were able to make 159 
words from the letters SUGARCUBE and live in 
Liverpool, and Lyn Dunnachie of London with 148 
And, no, we're not going to list them cll 


Gront Hort (pic: C. Simmons) 


This month, we're offering signed copies of Grant Hart's album Intolerance and single All Of My Senses 
{one of each) to the first wo people out of the hat who tell us of which defunct American band Grant used 
to be a member. Clearly printed entries with name and address and order of prize preference to: 


Hart, The Catalogue, 142 Liverpool Read, London NI TLA 
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Russell Brown looks at the small world of Big Life plus a few 12” singles 


When Jazz Summers and Tim Parry established Big Life 
at the end of 1986 they had no idea it would come to 
be seen as the epitome of a successful independent 
lance label. They didn’t see it as a serious record com- 
pony of any kind. 

"We began life as @ management company,” explains 
Parry, who now acts as the label's A&R department. 
“Our first act was the Soup Dragons, who we handle to 
this day. But out of frustration with mojor record compa 
nies, we dedided to start doing stuff ourselves. We'd al- 
ways put out records, but we'd done it with the intention 
of geting a major deal. But we found that when you got 
deal the intense frustration began.” It was Summers’ 
management of Parry in the Crooks and the rather bet- 
tor-known Blue Zoo that brought the two together and 
they continued the relationship with the Danse Society, 
the former managing and the latter producing the 
records. Summers then went off to manage Wham! for 
three years and Parry managed the March Violets until 
their paths converged again with Big Lite. 


The label released one of the first British rap records, 
the London Posse’s eponymous debut single, but things 
didn’t take off until Dave Lee of Rough Trade (now 
Republic) intorduced them to Malt Black and Jonathan 
More - Coldcut. Coldcut's first record for Big Life, Beats 
& Pieces, did well and the pair were in turn introduced 
to a singer Big Life had been nurturing - Yazz. the re- 
sult was Doctorin’ The House and the rest is history. 


“Obviously our main success since has been with 
dance, but we don't see ourselves as a1 dance label,” 
says Parry. "We put out the Soup Dragons album and it 
went Top 60 and we're going to have a hit with their 
nex! single I'm Free. The approach has always been 
based on artists - occasionally well tke something as 0 
one-off, but rarely. We're interested in building artists 
because that’s the future.” 


Big Lile’s immediate future includes new albums from 
Yazz and De La Soul - both due in Seplember. There's 
also singer-songwriter Skin Lagoon and Bobby 
Valentino, formerly Hank Wangford’s violinist (‘he looks 
like Clork Gable and sings like Bing Crosby"), and, lat 
er in the yuear, Junior Reid!’s new album. Like everyone 
else Parry has token note of the growing influence of 
reggae on new dance music. "Reggae is definitely be- 


coming @ very strong influence now on music. We've 
been working with him since Coldcut’ Stop This Crazy 
Thing and | think he’s a great vocalist and a great writ 


Beat These 


1. Tricky Disco... 
2. Unlouchable. 

3, Firs Time Ever 

4, To The Break OF Down 
5, B Sides Vol 2.. 


Ticky Disco 


Joanna tow, 
Ut Cool J 


6. Touch Me In The Night 
7. Give Me Some More Energy, 
8. Hot Music... = 
9. Can't Stop. 

10, Stop The Negativity 

‘This month’s op ten compiled by Ears ot Sneaker’s Records, Unit 34, Silver Arcade, Leicester LET STB |0533) 627475 


Pink Noise 


Aber 7. 


Above The Law 


Frank De Wult 


Dalusions Of Grandeur. 


New York §.0.H....... 


Outlaw Posse. 


(pic) Blue Pearl 
fr. He’s been oround a long fime but he's ony twenty 
six.” 

Having been in at the start of the current reggae 
crossover Big Life takes thing: o step furthor with Reid's 
presence on the new Soup Dragons single. 

De La Soul proved Big Life's ability to make the best of 
licensing deols ond similar deals with Wau Mr Modo 
(Blue Pearl ond The Orb}, Black Market (Chicago pro 
ducer Larry Heard’s The It, London's Boom Club and 
Richard Martin) and Kool Kat (Liaz and Ulira Violet) 
teem set lo beor fru 


The label now employs about fifteen people, including 
Everton Webb, named by DMC as Club Promo Man OF 
The Year last year. “We haven't got a big A&R depart- 
ment - i's just me and then Everton and other people 
got involved. But people like Black Market have their 
ears to the ground so they're good to work with. We 
just concentrate on getting it right. Making hit records is 
hard enough, but making them into hil records, deliver- 
ing them - you've just got to get everything right. The 
timing, the build up, the pre-sale - everything's got to 
fall into ploce. And so often it doesn't.” 

Big Life is exclusively distributed in the UK by Rough 
Trade 

Big Life, 1.5 Litle Portland Siroet, London WIN SDE 
(071) 323 3888 
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REVIEWS 


EXOCET: Shogun Assassin/Ninja (Catt carT012) 
Two versions of the one ominous bassline and an 
easing up on the BPMs from Exocet, who are still 
patently unbalonced. The welter of samples from 
bod kung fu movies is hardly a new thing but this is 
better than their last single - impressively crafted 
weirdness. 


LIAZ: Affection (Koo! Kat KOOL(T)512) 
A meosured, soulful version of a Lisa Stansfield tune 
with the woman herself on backing vocals, licensed 
by Big Life this time from Kool Kat. Very tasly, as is 
the flip, Time. 


BOOM CLUB: Free Expression 

(Black Market BLK2T) 

licensed by Big Life from Black Market, a London 
rap-dance hybrid aimed at the hot young hip hop 
dancefloors, with cool foot-shuffling breaks and a 
nice falsetto chorus, 


LAVINIA: Wasting My Time (BoP B1P007/42) 
Mane-rap without the accent. There's a lot of per- 
sonality in Lavinia Stewart's hoarse, squeaky voice, 
both rapping and crooning, Given more of a pop 
production she could go far - and probably will 
‘nywoy. 


LORDS OF ACID: Hey Hol 
(Complete Kaos CK3006) 

DANCE WINGS: Dance Wings/Hypnotyz 

{Subway Dance $D4018/R) 

‘SLEEPWALKER: Sleepwalker 

(Dance Opera DO301) 

And still there is New Beat. As befits the makers of 
«a record called | Sit On Acid, Lord Of Acid’s Hey 
Hol is likeably silly - an outrageously heavy produc 
tion with vocals by the Seven Dwarfs. Dance Wings 
doesn’t quite reach crossover velocity, but the pun- 
ishing Euro-beat will thrill certain dancefloors - the 
throbbing Hypnotyz on the flip is probably better, 
Sleepwolker comes from the same Agaric-Bhab pro- 
duction team as Lords Of Acid and is here in a rum- 
bling dance version and a very odd “No Beats’ mix. 


VON: Glow Magnet (Move Your Body MY88030) 
BRANDY: Make It Right (myss038) 

RONALD: St Marco's House (myB8037) 

JITANO: Historia (myBs032) 

‘Once again, one for every week of the month from 
the Italian label - and fortunately a better bunch 
than last month’s. The first three come from the 
Ferman-Pelloni production team, the best being 
Glow Of Love, a fairly subtle piece of dream disco 
spoiled only by some awful vocals which appear, ir- 
ritatingly, on the ‘instrumental’ version as well. St 
Marco's House is a hi-speed rattle through madden- 
ing piano and sampled bells and Make It Right is 
out-and-out disco. Historia is the Spanish sound, 
mildly manic with an odd Spanish rap and even 
odder chorus. 


FEE Fi FO FUM: Beat Your Body (Bive Dot 12HOLE4) 
Reviewed last month when it was called Euphoria, 
They're now plugging the presence of Phil (PWL) 
Harding in the production team. 


One day I'll be asked, after all: What did 
YOU do in great Pop Wars, nuncle? “Oh, | 
forget the details, small one. Must have been 
cool, though, “cos | was burnt in effigy at the 
Cambridge Folk Festival." Oh wow. Brief si- 
lence. Nuncle, what's “cool”? 

I's true, though. I'd lost my patience and ex- 
ploded into some feeble public rant: Folk and 
Folk-people were smug, insular, incapable of 
seeing that the best “folk” was coming from 
Nick Cave, Mark E. Smith, blah blah blah. tt 
was two years ago. | forget the details. Two 
things resulted. Hardcore folkies declared war 
‘on me and Pete Lawrence, of Cooking Vinyl, 
bought me tea, let me babble, gave every ap- 
pearance of taking my theories seriously. 
Since then | am happy putty in his hands. 

. 


Cooking Vinyl is in fact almost four years old 
now. That's four years since an outdoor tape 
with crickets still on it turned a blank-faced se- 
mi-lesbian Texan into a new breed Pop 
Goddess overnight, nearly, Accelerating too 
fast for either Michelle Shocked or the man 
who introduced her to the masses not fo have 
their outreach-dreams all busted about, for 
sure: but both of them survive and prosper 

Its also four years since World Music, a dubi- 
ous but effective retailing strategy, was born, 
To open up a space in the shelves - and after- 
wards people’s heads - for stuff that wasn’t 
rock or soul or jazz. Or folk (I think I’m re- 
membering my rant). It sort of worked. Things 
changed, anyway, and there was more music. 
During those same four years? UK rock is all 
but wiped out by Scruffy Lout Disease. 
Hiphop rebirths junk-metal as a possible mu- 
sic (now everyone was always into Zeppelin 
even at times when we all know no one was). 
And House blithely digs up Tangerine Dream, 
Ashra Temple, and even - bless their wee 
backwards baseball caps - Rick Wakeman. 
Draw a taste-line, and some kid-DJ genius 
will step over it. 

The fact that Lawrence has already let 
Mixmaster Morris of Irresistible Force and the 
‘Mad Professor loose on Edward ll & the Red 
Hot Polkas was a nice sign: Cooking Vinyl re- 
ally were up for anything. Sampler-simple 
Morris, you see, has been heard to argue that 
the only point of “real” musicians these days 
is to contribute to the vast sample-resource |i- 
brary that is 60 years of recorded music. IF 
you're allowing this man near your precious 
oeuvre, then guileless open-mindedness is 
more your problem than any form of Roots 
Snobbismo. 

So, on the one hand, CV has been an outlet 
for The Mekons, Rory Mcleod, Andy White, 
Bruce Cockburn, pretty dance Zim-Pop from 
the Four Brothers (implausibly GORGEOUS 
gospel Zim-Pop from Machanic Monyeruke 
and the Puritans) - all very proper, down-to- 
earth, back-to-the-land and, ahem, rootsy. 


And on the other, if all goes well a short while 
from now, the ravenous Dance Underground 
will be being offered morsels of choice folk 
for its greedy delectation. Sampled fragments 
of June Tabor and the Oyster Band will be 
tumbling ond bubbling through addled 
Ravers’ heads - pure sonic quanta. After that, 
the same treatment for their new Spanish 
signing, Rey De Copas. and Edward I again: 
‘our great gay King-that-was is clearly a suck- 
er for radical remix discombobulation. The 
idea: that if the sound catches on in quite an- 
other part of the kitchen, a few Housekids will 
be intrigued enough to follow it back to 
source. Even a few is enough given the rela- 
tive numbers, 


HOW ARE THINGS GOING? 

We're busier than ever - more and more pro- 
jects going. What we're trying to do is not 
become a catalogue label and just take 
things on as one-off projects. We're trying to 
take on a roster of artists we can work with, 
and keep the catalogue broadening out all 
the time, but we have diversified a lot in the 
last couple of years. We're trying to get 
‘away from the “folk” brand we were given 
when we started. Which | think was conve- 
nient at the time, but it does give people pre- 
conceptions, and it limits your potential 
audience |...) Its still the old stereotypes that 
are there, and the barriers that people come 
up against when folk’s mentioned. | still think 
when people hear the stuff they do genuinely 
like a lot of it. OF course, 90% of folk music | 
don’t like - but there is a part of it that’s chal- 
lenging. 


WHAT’S THIS “BROADENING”, THEN? 

Well, obviously the Cowboy Junkies were im- 
portant for crossing over more into a rock 
market. Artists as traditional as Davey 
Spillane have actually got very wide appeal 
outside of the Folk market, and | think what 
he's doing is the right sort of direction for 
Irish music. The Oyster Band are recording 
with June Tabor, this album that’s out in July, | 
think, which will surprise a lot of people. For 
June it’s a major departure - i's the first time 
she's multi-tracked her own voice, and she's 
tried a few things in the studio that she hadn’t 
tried before. 

e 


So, what's the allure? To an aging Peel-victim 
like me, it was pure awayday sound: June 
Tabor, Richard Thompson and the Albion 
Band - even back-dated Tyrannosaurus Rex - 
breaking through a wall of frontline punk. 
Strong variation equals gripping trip. 


The let-down was always finding that folkies 
usually DIDN'T see that bruised Pop threw up 
cat least as much truth-in-banality as their own 
brand of two-up two-down tied-cottage 
pathos. That there were other more up-to- 
date tangles of real-time speech than one 
part pre-War Union Politics to two parts Hey- 
Nonny-No (modern translation: Kim Deal is a 
better “folk” writer than Anon or Trad). 

CV's great counter here has been blunt and 
basic. The Cowboy Junkies covered Lou 
Reeds “Sweet Jane” - The Horseflies opened 
opened their LP of the same name with a ge- 
netically redeveloped “Human Fly” (a 
Cramps-song, once) - Boiled In Lead took a 
rock'n‘reel carving knife to the Hollies’ “Stop! 
Stop! Stop!" - and ... OK, it isn’t enough just 
to do unholy cover versions, of course. But ifs 
start: a sign that spending time down 
‘among finger-in-the-ear following is a matter 
of informed choice, not just ignorance. To 
prove you know the modern world, you have 
fo prove you know Pop (even if all you do is 
go on to hate it, it’s still INFORMED hatred). 
CV's roster consists, in large part, either of 
people who are willing to have their songs 
taken away and robotically stripped down by 
people they've never met - or of people who 
furiously dragged the electric world into their 
own and beat it into submission. 

To hammer this home, Pete Lawrence is proud 
to announce he's going to be able to put out 
the late Ewan McColl’s last recordings with 
Peggy Seeger soon. McColl, of course, was 
absolutely the opposite of all the good things 
V've just run through: but he carried on his 
own War on Pop (which others call the 
World) with such unrepentently crusty style 
that we love him all the same. 


WHAT’S THE MAIN THING YOU'VE LEARNED OVER 
THIS LAST 4 YEARS? 

Probably the business side - that you've got 
to look at some degree of commerciality. You 
can’t be too self-indulgent or you go bust. It's 
very hard for independent labels now, with 
all the changes going on in retail. Now that 
you're looking at three formats for every- 
thing, you can’t just whack a record out. 


BUT THE STORY OF INDEPENDENTS IS STILL DOING 
THE WORK BUILDING SOMEONE UP FOR THE BIG 
BOYS TO COME IN AND CREAM IT OFF? 

Yes, that’s hard. The other thing | suppose 
we've learnt is that you have to have con- 
tracts. When the Michelle Shocked thing took 
off, with just two people working for the com- 
pany, we couldn't deal with it - it was in- 
evitable that a major would get involved. | 
think now we're betier geared up to dealing 
with things. The Cowboy Junkies was another 
odd situation, where the record was actually 
licensed to us by BMG, who had them signed 


|NEW ROUTES 


worldwide. | think in the UK they weren't 
quite sure what to do with the first album - 
and maybe they didn’t like the name at that 
time - so they licensed it to us. And then it 
went big in the States, and | think they won- 
dered what they were doing licensing it to us. 
But we did very well out of it. 


WHAT ARE THE BIGGEST CHANGES IN THE ROOTS 
‘SCENE SINCE YOU STARTED? 
There hasn’t been as much development as 
I'd like. There have been groups coming up 
round the country playing a sort of rough- 
house New Travellers style, derived from the 
Waterboys. The Levellers. Cajun-influenced 
bands like the Butter Mountain Boys. But | 
don't think collaboration between people has 
been interesting - Hannibal’s Songhai, Davey 
Spillane recording shortly with Martya 
Sebestyan, doing some Bulgarian stuff. 
Musical developments | think have been not 
too startling really. But people have been 
more lively in what they’re doing, looked 
more carefully at how they present them- 
selves. | was never expecting a revolution of 
roots music! It’s just good to have more things 
available. The choice is good. Its developing 
the younger audience that’s been important 
to us. That's happening. If you go to the festi- 
vals, you can see the audience come 
through. | wish the stuff was more readily 
available in the shops. 

e 
The problem is market access in an age of 
foo much music, Segmentation, rigidity and 
fright rule. The majors, with their miserable 
lack of PR/A&R intelligence, fix the quiddities 
worldwide. Retail (W.H.Smiths and Our 


Price) has cut back just to the majors, nearly, 
and to Pop/Rock A-Z. Even Pop/Rock A-Z 
the majors do badly these days. 


To get round it all you'll have to learn to 
clamber through forests-worth of contracts, 
local licensing deals, cunningly targeted pro- 
mo work, reaction reports, TV and Radio 
coverage, chart-profile, long-term coopera- 
tive marketing strategies, while still being 
flexible, smart speedy, and everywhere at 
once. Punk is no longer the model under- 
ground, House is. Same garage-label ethos, 
infinitely more sophisticated outreach strate- 
gies. Punk used the 7” to get attention. That 
barely works now. House uses the DJ/Rave- 
network. That does. 


CY has its own advantages. Their back cata- 
logue continues to sell - origination costs put 
labels in the red, not re-pressing. They have 
a clear label identity; a tight aesthetic under- 
pinning; and a network of more than a hun- 
dred stockists country-wide they work 
hand-in-hand with (Lawrence thinks they 
were the first label to do this). They know 
how to work the media. 


Trail Blazers 


1. Davy Spillane. 
2 MUTsi008 nenesne 
3. Various Artists 
4. Ali Forka Toure 

5. Rumillort. 

6, Super Mazembe.... 
7. Robert Johnson 
8. Billy Brogg, 

9. Patrick Street 

10, Eddie LeJeune... : 
The regular chart list from o Cortel specialist retailer 
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if the Dance experiment takes, it may be put 
on Kicking Vinyl. CV - now with a staff of 
ten-plus and a schedule full till October - also 
includes Forward Sounds (for Rory McLeod), 
SIN (for The Mekons) and Gumbo, a sub- 
sidiary concentrating on “local and regional 
music’. They've put out two Louisiana releas- 
es - one zydeco, one cajun. There's Rey De 
Copas, with their cruising Spanish flamenco- 
dancerock. There'll be music from Ireland, 
West Africa and the Bahamas. And a 
Jamaican release from the Jolly Boys, who 
have been playing mento, a forerunner to 
reggae, since before we were all born. 


WHAT’S YOUR BIGGEST DISAPPOINTMENT SO FAR? 
That we haven‘t had more records break 
through. Obviously having Michelle Shocked 
take off so soon after we started, | knew at 
the time it would be a massive challenge to 
match that. In terms of sales, the Cowboy 
Junkies are level. We had very high expecta- 
tions that other things would follow through 
on the same level. There'll always be disap- 
pointments that records haven't been bigger. 
But | suppose the idea is to put out records 
that we like and work with artists who are 


good to work with, 


LAST WORDS? 

What | don’t want to happen is the over- 
heads won't let us do a record that will per- 
haps be marginal. Where we look at the 
figures and realise that the record would 
have to sell a minimum of 8,000 and know it 
just won't do that. | think the next stage for us 
is to get set up in America. Immediately we 
should have 50% more sales, at least, in 
America than we do in the UK. Which should 
solve that problem. But as we get bigger, the 
problem (...) We don’t want to follow things. 
I'd rather just follow what sounds good and if 
it becomes really hip and trendy, then that’s a 
lucky accident! I’d like to think we'll have 
some success, You never know. 
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ONE LITTLE INDIAN 


One Little Indian’s roots lie in the late seventies, and 
Britain’s anarcho-punk community, when Crass met 
a group called Flux OF Pink Indians (‘The Fucking 
Cunts Treat Us Like Pricks’ and many morel), releas- 
ing their records before helping finance Flix’s own 
label/co-operative Spiderleg. Records by diverse 
sources as Subhumans, Kronstadt Uprising and 
Amoebics followed, but Spiderleg folded when, “it 
became like a full-fime job. and very business-orien- 
fated, which we didn’t want at all, and we became 
very disillusioned when we were too involved with 
making the money,” explains Derek Birkett, who, 
‘against his express wish not to singled out, should 
at least be credited, Flux split at the same time, and 
everyone took off two years to decide what to do. 
‘We thought the best way was to work with people 
who loved what we did, which was a problem, so 
we thought we'd get one person fo run one part,” 
so Derek started studio engineering, Sue worked at 
Mayking’s pressing plant, Tim at Southern Studio 
distribution. One Little Indian was formed, with di- 
versities like D&V, AR Kane, The Very Things, Annie 
Anxiety and a new Icelandic band The Sugarcubes, 
born out of KUKL, old Flux friends. Expensive 
sleeves were commissioned from Paul White's Me 
Company - “the visual side plays as important a 
part in what you're saying, political or otherwise. 
Paul liked our stuff and agreed to do it for nothing 
until we got off the ground.” The same with Adrian 
Sherwood, while ex-Gentle Giant member Ray 
Shulman was recruited to help produce the records, 
“And then we got carried away and it all got out of 
hand again, having worked it all out except the 
business side.” Studio fees to pay for and own The 
Sugarcubes album topes were sorted out by a loan 
from Mayking’s Brian Bonner, “who was worried we 
would be swallowed by a major”, and the rest is, 
well, isn’t ‘history’ a litle premature? 

Three years on, OU have just released their second 
‘Greatest Hits’ album, a video compilation. They've 
avoided more cash flow crises, “We've always 
done what we've wanted to do and then seen the 
best way of putting it out,” says Derek. “But our mo- 
tives are artistic and business is reality.” Which is 
where we start, as | find Spiderlog/Flux/OU mem- 
ber Tim has just left after internal disagreements, 
Derek is eating his lunch to Bolt Thrower at alarm- 
ing volume belore playing me the Andy Weatherall 
remix of Big Hard Excellent Fish’s forthcoming, and 
stunning, ‘Imperfect List’, a spoken-word indictment 
of life's imperfect horror (“Adolf Hitler..the dentist... 
Terry and June.,.Fucking bastard Thatcher...Scouse 
impersonators...”, it begins; the song of the sum- 
mer...) 


Derek: The message was so important, Andy 
thought we should put out a hundred to selected 
club DJ's because it lent itself to be played over 
break beats, little snatches of statements mixed in. 
He called back ten days later and said he’d do a 
dance remix and it would get further plays in clubs. 
And ifs brilliant. 


‘But onything with « dance remix will ‘get it further’ - the “Stars 
(On 45" syndrome. The remix is fun but haven't you lost some of 
the statements original impact, as you can’t hear the vocals s0 
‘easly, pis compromising to the trends of the day? 

| can understand that. There are arguments both 
Ways - we could have left it as as a purer statement 
that would reach maybe 2000 people, or do the 
remix as well, which will be released without being 
advertised, after the original's commercial release. If 
it sells another 5000, that’s great. I'm not sure what 
they want they want to do, i's that loose. The deci- 
sion to remix it was theirs, nothing to do with us. | 
just put Andy in touch with Josie (Jones), who he 


Derek Birkett discusses the problems of maintaining integrity in the face of commercial success 


with Martin Aston. 


knew from Wah! days, and agreed to pay for the 
studio time. But I'd accept it’s lost something the 
original had. It’s difficult when you're sitting here 
with a record lebel that’s relatively successful and 
has the means fo release things when someone sug- 
gests things to you. | just say yes, no, make sugges- 
tions or make certain things available to them, be it 
posh recording studios or expensive videos, and 
they decide what they want to do. 


‘Are you happy with dance remixing just to reach 0 wider 
smarket? 


| have no problems with that. People can do what 
they want. I'm like everybody else - if | like a record, 
Il go out and buy it, and if it becomes a part of the 
game fo sell records or product, or whatever you 
want to call it, then that’s down to people to decide 
what they want. 


But you're playing someone lse's ome. 
I'm not playing anyone else’s game. | made o dance 
record with Flux a long time ago... 


But that was your own choice, whereas now it’s « matter of 


course, 
Nobody on this label is forced to do anything. | 
know what you‘re saying, and it's difficult to ratio- 
nalise. | can’t make those important artistic decisions 
for bands, | can only talk to them about it. 


But the point of Spiderleg was to work with people who shared 
your mesial ond /or political ideals. You wouldn't put out on 
overtly racist, sexist statement, so you do have « decisive opin 
{on when it comes to idelogies and the art of salling prodoct? 
\'d only do that if | thought it bore some relevance or 
had some independent artistic merit, or unless | felt 
strongly against it. 


What isthe artistic merit behind dance remixes? 

Just if they're good or not. Its like rap or hip-hop, | 
don't know an awful lot about it, but | get sent a lot 
of stuff, and some of it shines through for whatever 
reason, as | was saying about Bolt Thrower. There's 
‘an owtul lot of thrash out there but for some reason, 
they excite me and move me in ways that other stuff 
doesn't. | hear stuff in here. | deal with it on an 
emotive level. Big Hard Excellent Fish’s dance mix 
sill works although the original is a lot more power- 
ful, but that’s hard to quantify, because | could have 
heard them the other way round 


{Ym probably being hard on you because no other OL! oct have 
once mixes. 

‘The Sugarcubes did one dance mix of ‘Cold Sweat’ 
in America because they asked us to do it, and it 
charted, but the band deleted it for exactly the same 
reasons you're saying - that they didn’t mind it go- 
jing out as a tool in the clubs, but as soon as it be- 
came representative of them, they no longer wanted 
it representative to people that bought their records. 


This process of survvel must be alarmingly diferent to Spiderlog 


dys. 

I¥s a lot harder, undoubtedly. | don’t think any of the 
records we released sold under 15,000 in the UK. 
You'd be very pleased with that now because base 
sales for independent music have dropped down to 
two to three thousand. Subhumans and Flux sold 
40-60,000. The Sugarcubes have sold a million in 
Europe, and They Might Be Giants has done 
300,000. Then you go down to Anna Palm and 
Sleeping!Dogs who sell 3-4000. It puzzles me why 


their sales are so variable. | can accept The 

8 ore a commercial band but it’s still be- 
yond me why they sell a million but Erasure and The 
Cult are selling an awful lot more, but you have to 
build on that and believe in it. If | could quantify 
why things develop, you'd be Warner Brothers. If 
we wanted to be. But bands will always come 
through that play the game, and will be massively 
successful, but if you want to keep there, you start 
becoming involved in all the techniques and markal- 
ing to keep selling that amount. The Charlatans 
won't have done all the things other top ten records 
did but in ten records’ time, they'll be in there, play- 
ing the same game. 


Given your background with Spiderleg, don’t these focts give you 
sleepless nights? 

No, the reason why it's easier for a label like us is 
that everything is done with the artist. There are re- 
sponsibilities to be shared equally, among the peo- 
ple here and it's the band who play the cards and 
dictate the way that it goes, so it's not as if | manipu- 
late careers which | have to live with if I've blown a 
lot of their and my money. Most of the bands here 
are on profit-share deals, or even if they’re on a 
royalty deal like @ normal record deal, they're stil 
party to working out how much is spent on different 
aspects of their marketing or recording, which are 
worked out between all of us. 


So you have yet to be forced into ony compromise? 

No. The only big thing that’s changed from the early 
days is that | was a lot younger, as were the people 
cand the bands that | worked with, and people now 
have families and mortgages, and that becomes a 
responsibility. A lot of the bands, like Kitchens Of 
Distinction, have all given up their jobs to be the 
group full-time, like Patrick was a practicing doctor, 
| didn’t ask him to do it, but always in the back of 
your mind, you feel a pressure to deliver something, 
They're a fucking brilliant band, and they'd hate me 
for saying it, but they should sell as well as bands 
similar to them. But the first record did two to three 
thousand and the last did twenty-five to twenty-eight 
thousand worldwide, and now they've got an 


American deal. So it develops, and you go with it 


Not only Eric Clapton gts old. 

Absolutely. I's odd going to gigs and meeting peo- 
ple thot you haven't seen for eight years - “didn’t 
you used fo play in Flux or run Spiderleg Records?”. 
It makes me feel...old. I'd never thought of it in those 
terms. You sit down and start talking to people 
about it, and look out there, and see all those peo- 
ple, and think, ‘blimey, it’s got pretty big’, and ‘did | 
ever think it would get this big?’ because when 
Spiderleg did, we knocked it on the head because 
we couldn't deal with it. The only way we can now 
is by sharing the responsibility, because it's a big 
burden to take on. | could disband One Little Indian 
tomorrow if | wanted to, all of the bands would get 
other deals without exception, I'm sure, but | 
wouldn't want to do that anymore. 


{s there other peoples’ money involved? 

This runs at a huge profit which we invest. An idiot 
could see that a million albums sold is a fuck of a lot 
of money, but it's what you choose to do with that 
money. The thing about a label, it becomes a mon- 
ster that runs itself to a degree, and the decisions 
that have to be made are about the money that 
‘comes back in, whether it goes to recording, repro- 
moting the bands, paying them on advance so they 
can live, or whether you cream it off and live in 
‘some mansion. What we've tended to do, rightly or 
wrongly, is reinvest it back into the bands, and 
we've signed a lot. 


Like Rough Trade, you tend to find the mavericks rather thon 
pick up on obvious tronds - a Kitchons, not a Charlatons. 

But we don’t make decisions on that level. I've 
been doing this for twelve years or so, and it 


would be silly to change. | like the music, and 
some sells lots of copies. Ill carry on until that be- 
‘comes a problem, None of our signings | wouldn't 
work with again, There are a few who want to 
record new albums, to which I’ve said they aren't 
ready to right now because we're still working the 
last album...i’s unfair to name names but | will - 
Anna Palm hasn't toured with this album, which 
she should do before making the next, because as 
‘an artist, she’s just going to tread water, and she’s 
an incredible artist, very disciplined too, but she's 
not interested in the trappings, like promotion. But 
fo exist as an artist, she has to become involved in 
that process. The records have to at least break 
even, otherwise they're hard to justify. 


Is there ony point where business has become the first priority? 
Not really. We're fortunate that we have a spread 
of stuff, Obviously bands like The Sugarcubes and 
to a lesser extent, The Kitchens and Shamen, fund 
some of the less commercially successful bonds, 
and I've made a commitment to a number of 
bands, some of which lose money, but I'll continue 
to work with those bands because it’s not been a 
conscious decision for the successful ones to fund 
those that don’t, | suppose you only ever get into 
those sort of problems when you lost more than 
you made. All the bands among one another are 
incredibly supportive - the Kitchens had Anna play 
on their album, and took The Popinjays out on 
tour, The Sugarcubes had the Kitchens play with 
them. 


Illustration: Pat Naylor 
You once sold that when you were tempted by offers of money or 
‘opportunities in Spiderleg deys, there was always someone inthe 
commune who would soy, “e's stick by what we believe i’. 

Ws the some here. One Little Indian has become so 
big now is no longer just me but the'reflection ofc 
group of personalities. We have label meetings 
where we discuss what and how we're going to do 
things. Obviously, | have the final soy, but what ev: 
‘erybody else says, and their commitment behind 
various projects, reflects what happens. And there 
will come times when | will do things when people 
don’t want me to do, but these guys put constraints 
‘on me. 

Is there any compromise Involved with Brian Bonner 
being involved, given that he balled you out when 
you couldn't afford to pay your studio bills and get 
the The Sugarcubes tapes? 

No, absolutely not. Brian bailed us out, with no 
strings attached, and gave me a lot of help when we 
originally decided we'd do The Sugarcubes alone, 
with all the finances that that required, which were 
substantial, When we got all the money back, it 
made a lot of sense to carry on working together, 
which it has. We have a chat about once a month. 
He obviously has c business interest, and I'm sure if 
we were fo lose loads of money, it would be a prob- 
lem. As long as it breaks even or makes a small 
profit which can be reinvested, he has no problem. 
(Con you explain why Tim has jest left? 

Just a difference of opinion. He thought it had be- 
come too much like a business. The big difference of 
opinion came about the way that One Little Indian 
should be handled internationally. We licence 
records to different territories, like a Sugarcubes or 
Kitchens record to Rough Trade Germany, which 


they pay on advance and royalty for and go off and 
do their marketing, to a degree, do with them what 
they will, or that was the way Tim saw it. | thought 
that we should tell them they don’t get it unless they 
do it in such-and-such a way, and we dictate the 
terms of how they work the record, and when they 
bring the band over, and present the band, whose 
knock-on effect we deal with the band or their man- 
agers on. Tim didn’t think that was either a moral or 
responsible way to do business. 


Tim told me thot it wes a lsh between short and long-term 
profit concerns, 

It depends on your interpretation of it, My argument 
is that we're working the bands for long term ca- 
reers and you can’t just give records out, because |i- 
censees have priorities like us. Rough Trade 
Germany toke records from Mute, Factory, 4D and 
Big Life, and it's our responsibility to see we're a pri- 
rity within their system, and to push them fucking 
hard, so if somebody has to fly out there once a 
week while a record is out and go round and check 
they're working our records, then that's the way it 
has to be. 


1s that because ‘business’ con’t be avoided? 

I's not difficult for me because | have Jay to deal 
with the business affairs, and Lauren, who used to 
work here before and now does Tim’s job. | don’t 
have any problem divorcing the business and artistic 
side of the label, I'm really only interested in work- 
ing with bands and artwork and getting records fin- 
ished, and handing it to somebody and saying it 
should sell 40,000 copies in Germany or 500,000 
in America, because when you've been doing it this 
long, you have a feel for what it can achieve, so 
people should have to deliver that, ond they'll I'll be: 
come involved in how that is delivered. Like our 
press officer Liz will say, ‘I will deliver a Popinjays 
record, it’s fucking great, it should get two singles of 
the week’, or whatever, and then they should deliver, 
Tim didn’t agree with that way, 


‘Why has it got to the point where your opinions have diverged to 
such an extent after such «long partnership? 

Ws not that big a gulf. The history of me and Tim is, 
| played in Flux Of Pink Indians, and met Tim, and 
asked him to join and we in a commune and 
he worked on Spiderleg with me, as did Sue and 
lots of others in the band, plus people from Crass 
and Annie Anxiety, and that got knocked on the 
head the same time as the band was, for lots of dif- 
ferent reasons. With a band who live in a com- 
mune, it’s hard to make corporate decisions, but | 
decided | didn’t want to be in the group anymore 
because | couldn't deal with all the implications the 
band started to have, from really simple things like 
putting on a gig about not having war, and having 
skinheads come up and slaughter half of the audi- 
ence. Tim didn’t agree we should split up at the 
time. We carried on living together, and me and 
Sue had a kid, with another one coming in three 
weeks time, so we basically had to leave because it 
wos really difficult for everyone else there, having a 
litle kid trashing everything. They didn’t make the 
decision to have it, and although they thought it was 
cool fo have one, when it’s there, it makes it hard to 
live together on the same basis as before. The same 
as a record label - Tim decided he didn’t want to 
carry on working in this way because of all the pre- 
conceptions he had inside his head and the history. 
He would rather go get a jab, as he has at Rough 
Trade, doing something similar where he doesn’t 
have the same emotive constraints about the way 
things ore done. We're still mates - in fact, he’s 
round my house now. The biggest problem was the 
way | dealt with it, because originally, | wanted to 
get somebody in to work beside Tim, to do the 
hard-nosed promotion and marketing side of it 
which he found difficult, and Tim would carry on the 
liaising, but he couldn't accept it. 
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Isit really tho right way to do if? 
| don’t know, only time will tell. 


But you wont fo maximise your soles. 
Yeah, but within certain constraints. | just do whatever 
feels right, which is how I've always done it. 


Can you explain what those constrlats are? 
| will work with the bands and a record will be made 
on different levels. Ill give some bands the money 
when they say, ‘we need x amount of pounds to deliv- 
er an album, and we don’t want to see you, and you 
can either take it or fuck off and we'll take it else- 
where’. Others will produce the record with us and 
others want input. Where the problem occurs is where 
you have the piece of plastic in your hands and have 
to decide how it will be marketed, which is one two 
levels - the frontend stuff you see, the press adverts 
ing and Ayposting and promo copies going out, and 
then behind that, the licences selling the record, and 
you have to present it to them in the way it has to be 
dealt with, The way you present a Sugarcubes record 
to the Eastern Bloc shop in Manchester and Bob 
Krasnow who's head of Elektra Records, is completely 
different, rightly or wrongly, and that’s what you have 
fo come to terms with if you're «1 record company this 
size with big bands and expectations to sell records. | 
don't know how it can be any other way in the long 
term. IF | decide to spend £100,000 to record the 
Kitchens’ next album, and | want to make four or five 
albums with them, sheer necessity demands, if we're 
going to continue on that level, then putting that 
amount in, we have to sell enough records to break 
even, which involves a business-like approach fo sell- 
ing of their records, here or to licensees. 


You havo a label mecting, thon this interview, then a meeting 
four - wouldn't you rather bein the studio? 

Undoubtedly, but | still get in there. I'll be doing some 
stuff for Kitchens and | produced two tracks on the 
Heartthrobs album. It’s not a difficult transition for me, 
because when the label started, | wanted to work with 
bands, and the label existed purely to put out bands 
that | liked, and @ lot of the music | liked wasn’t out on 
record, for whatever reasons. | was getting demos 
from Kitchens and Popinjays and they didn’t have 
deals, so | went into the studio to record with them, 
and if | had my way, I'd still do that, but | discovered, 
initially through The Sugarcubes and then the Kitchens 
and Popinjays, that bands overlap. I's impossible to 
work with them all the time, so the work goes out to 
other people. | can still be involved in the creative 
process by talking to groups in the office, and I'll see 
them rehearse and make suggestions, and they con 
tell me fo fuck off, The business side always had to be 
dealt with, When | wasn't with Southern, but doing it 
on my own, pressing a thousand records and taking 
them in a suitcase to Small Wonder Records, taking 
the money and pressing three thousand, then ten, the 
only differance was that | didn’t have an accounting 
system and business affairs guy, and we sent our 
records to The Cartel who sent them on. As you get 
bigger, it becomes too much for one person to deal 
with, | used to do all the press, but | got Liz and Pat 
Naylor because | like the way they worked, the same 
as Jay for business affairs and Kenny for distribution, 
and so on. Its difficult to know what to do. You can 
say, ‘I don’t want this to get any bigger, it's going to 
stop’ but you can’t do that because the bloody bands 
start getting more and more successful. | could call it 
a day because it’s got as big as | want it to get, and 
then The Shamen go and have a chart record, and 
the Kitchens get an American deal, as have The 
Shamen and Heartthrobs. Even when you stand stil, it 
gels bigger and bigger. 

But you don’t say, “go and sign to a mojor if you want to make it 
1s bigas you ca’, 

could. If you talk to the bands, as far as they're con- 
cerned, they have little involvement outside of cutting 
tunes. They entrust that to us. The problem is, you take 


somebody like The Heart Throbs who've worked 
through a load of producers on their record, and 
spent £85,000 on on album, you can't put those sort 
of resources into just recording a bond, never mind 
the money it costs to make a video or promotion. They 
could have spent £5000. The premise of One Little 
Indian is that we have bands who have the choice to 
record their album is The Garden studios or Berry 
Street, in ten days, or Air or Maison Rouge and 
spend.. 

‘But why are you giving them that freedom? More money going out 
‘means you need to sell that much more, hence the pressure to be- 
come a ‘real record company, with agressive marketing and intr- 
‘national departments. 

That's the decision | make, righily or wrongly, because 
| believe bands should be allowed to do whatever 
they want to do, ond should have whatever creative 
fociiies mode available to them. | don’t see why any 
of the bands on this label can’t make a record that 
sounds as good as bands on WEA, and some have 
made that choice, which necessitates « buisness oper- 
ation in the background to deal with that. | think it's 
wrong to say to a band, ‘you've got £5000 to record 
‘and mix the album’, But it hasn't become unmonage- 
ble because all these people here are very profession 
al, Myself, | couldn't sit down and organise the cash 
flow ond pay the bills ond issuing purchase orders, 
the same way that | do not have the temperament and 
the frame of mind fo ship 100,000 all over the world 
and into the Cartel, which Kenny does. 

Is part of the problem of being successful, | think, 
and | don’t know how you get round it. It happened 
when The Sugarcubes sold o lot of records, and now 
The Shomen and Kitchens are, ond when you can get 
them to do that, there's no reason why Anna Palm 
and The Popinjays can’t also sell a lot, But you have 
to decide how to reinvest the money, because you 
have fo start quantifying the worth of things. You have 
allegiances to certain things and make quantifying 
decisions, and however honest you try to be, the com> 
mercial success of something influences you..the obil- 
ty to get back every pound you've put in. It's best not 
to try and make those decisions when you have to. | 
think about it a lot now. | have a lot more time to be- 
cause of all this help. | can’t think how we could do it 
better. 


How hoppy are you to be deoling with American mojor labels? 
We tried very hard, in association with Doniel Miller 
‘at Mute, fo try and set up an alternative distribution in 
the States through Rough Trade, but they couldn't deal 
with it because they didn't have the staff. The initial 
outlay would be millions, and involve setting up four 
different offices. it was too early for them, There’s no 
choice - basically you go with a major company if 
you can get a deol, unlike England and most 
European territories, where Rough Trade are as good 
as a major, if not better. You did have Enigma in 
‘America, but that was bough! by Capitol, so they lost 
control of their own destiny. You can get into terrible 
problems, which is why we operate the way that we 
do, because it’s easy to cut o deal with a major label 
for the rest of the world, excluding England, and theo 
relically, you retain all the control becouse you deliver 
product to them, but you can find France or 
Scandinavia who love your record but the label in an- 
other territory might not like it as much, and it 
wouldn't be a priority to them. So we licence to each 
fertlory individually. We had lots of offers from emer 
jors who want to licence the label, but that wouldn’t 
make sense because they might not love all the bands. 


We work with two companies in Italy, three in 


Benelux, Rough Trade in Germany because they have 
a very close affinity with Rough Trade in the UK in ev- 
ery sense of the word. 


‘Why is The Sogorcobes' Bad Test label licenced to Workers 


Playtime? 
There have been a lot of changes with Bad Taste. 
Originally the band set up the label and administered 
it themselves, like | did here, and then they became 
very successful, and ended up on tour six or seven 
months of the year, ond never there to run it. They got 
‘an old friend of theirs and mine, Alse, who used to 
run Gramme (Iceland's first independent label), and 
we started doing things for them, but then they started 
fo gear up and make demands on us that we couldn’t 
fulfill. Every record label has internal priorities and 
we were telling them when we could most effectively 
work their records, and they found that their release 
dates clashed with ours. | had be honest and say One 
Little Indian wasn’t big enough to devote the neces- 
sary amount of time that a samller label could, so they 
went to Bill Gilliam, who's an old friend from when 
Flux’s obscenity case stuff was going down, and he 
helped us get through that, Plus Jo, who deals with 
Bad Taste in America, had connections with him here, 
so Bad Taste went across there, 


‘Wamest be time for a decent court case. What are Big Hord 
Excellent Fish’s chances? 

A lot of people have said that to me, Originally, there 
was a lot of stuff on the label that was political, and 
that isn’t anymore, and | don't think that’s true, We 
worked with Fini Tribe on that ‘Fuck Off MacDonalds’ 
stuff | just think times have changed, There is a histo- 
ry of bands, what with Crass, Flux, Dead Kennedys, 
who've been unsuccessfuly prosecuted, so they don’t 
deal wih it, for love nor money. Fini Tribe really want- 
ed to go to court but couldn't get prosecuted 
MacDonalds just ignored it, | don’t think Big Hard 
Excellent Fish will get into any trouble because it isn’t 
so overly politcal that it offends or takes on anyone 
in particular, 


Have you mode eny new signings? 
No, just because | sign whatever | like and there 
hasn‘t been anything I've really wanted, 


|s there anything you wish hodn’t happened? 

No, no regrets really, which is bizarre. Thore are 
things we could have done a lot better. Like we could 
have done better with The Sugarcubes’ second album. 
| think they could have made a better record. In fact 
they did. The version they released wasn't the best 
‘one. It was remixed three of four times, They wanted 
it to reflect more of what they did live, which is a lot 
less controlled, like the first album, But it was a very 
important record for them to make, and it had to be 
done the way they wanted, The first record was mixed 
and presented in a way that some of the band were 
happy about and others were very unhappy about, 
and vice-versa in other areas, whereas everyone was 
happy about ‘Here Today’. It was a democratic pre- 
sentation of The Sugarcubes, and | don’t think that 
worked as effectively as ‘Life's Too Good’. | don’t think 
you can present them like that, because there here is 
a very important side fo the group that pisses people 
off, or doesn’t, depending on where you're coming 
from, and what part of the album you're listening to, 
'm going over this week because they're putting on a 
show and have written new material which is fucking 
brilliant, 

| like everything we've done without exception, Some 
could do a lot better, bt its interesting fo see a band 
like They Might Be Giants coming through afier all 
this time, and fo a degree, The Charlatans. That's ex- 
citing. | thought people had written them off, but I love 
their single. The dance scene is quite exciting as well, 
just because the way i's going, It does look like it's 
turning into a punk movement, where people do 
whatever they want fo do, and it works. 


Liz Naylor updates the OU roster 


|THE ARTISTS | 


FINI TRIBE 

Still producing uncompromising, intelligent dance music that doesn't rely on doe: 
eyed druggy dribbling, The Fini Tbe have the conviction, technology and organise 
tion to be proved one of the most constantly inventive and challenging bands of the 
805/90s, They're very rude boys too. Operating from their Edinburgh HQ (re 
hearsal, office, studio and off licence space) Fini Tribe produce their own T-shirts, 
jewelry, publicity and vision. With a new single and album in the autumn, Fini Tribe 
are proof that you can use your feet and brain ot the same time. 


THE HEART THROBS 
The most esteemed persons of the press are tipping The Heart Throbs as the next big 


rock eruption... and who are we to argue with their taste and wisdom? Following their 
two recent OL! singles the bond wil release their debut album on OU; called Cleopatra 
Grip, this is very rude (we're not talking handshokes here...) and has already been 
hailed os one of the albums of the yeor. With an Elektra deal for the US, The Heart 
Throbs have a decidedly bright and shiny future, So good you gotta wear shades. 


af (Pic: Jim Hunkin) 
KITCHENS OF DISTINCTION 
Well, they’ve finished their UK tour/‘love-in’ with The Popinjays (qv) and are slowly 
wading through a mountain of fan mail (fact: KOD get more fan mail than any other 
(OU band) and catching up on their dirty washing. Recently signed to A&M in the US, 
the Kitchens will be recording their second album in the autumn. 


THE SUGARCUBES 

Ah! fickle press... The band that continue to upset and irritate, confuse and delight 
It’s those Icelanders with altitudes. Following a storming tour of Japan, Australia and 
New Zealand, the Cubes are back in iceland writing new material. Bjork confinues to 


sport the most ridiculous ouffits this side of ‘Blakes 7"; Thor, Braggi and Siggi are all 
growing their hair and Einar... well, Einar makes us laugh and steals my cigarettes. 
There ‘should’ be a new Cubes single in the autumn, followed by an album next year, 
OK ratty? 


(Pie: Bleddyn Butcher) 
THE POPINJAYS 
How do you describe the pop genius that is The Popinjays? The rose on the chocalate 
box... the thorn beneath the rose? (Thanks Jon Savage, naturally). Wendy, Polly ond 
new bass player Anne get as close to God as pop gets. Closer, actually. Theirs is the 
mercury in the orange, the glass in the baby food - beneath those scintillating pop 
tunes Wendy's voice reveals nooks of compassion and a lyrical eloquence that re~ 
wards successive listening, Having recently released Bang Up To Date With The 
Popinjays, their debut album, and toured with the Kitchens (qv) the plans are for a 
new single in the autumn and a second album in 1991. 


(Pic: Harry Borden) 
THE SHAMEN 

Will and Colin, having effortlessly evolved from brooding indie rock to the post- 
ptychedelic dance of Pro-Gen, will be unleoshing their first OU! album of mind-alter- 
ing anthems in September, Their mould-brecking Synergy tour package (and what a 
package, eh, girls!) will continue to bring a new slyle medicine show to the towns 
‘ond cites ofthe UK and the doctor is never wrong 


(Pic: Peter Walsh) 
WHAT?NOISE 
Noy, nay and thrice nay - you will find no puny Bontempi organ sound in the sphinc: 
ter-splintering sound of Whot?Noise. The shakin’ Hell of Big Black with the dance 
sermon of the eco 90s is given a nasty twist ond shudders out of the northern desert 
thot is swinging Stockport. Chris “Happy Chops” Nagle {hot dude producer of the 
Charlatans), Julia “Rock'n'Roll Babe” Nagle ond Tim Harris (plain mad) will be fol 
lowing their accoimed debut LP Fat with a single in September that blows all that 
ambient hippy shit away. Whol? Noise? Make their doy, sucker. 
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INDEPENDENT CHARTS JUNE 1990 ALBUMS 


] ALL: TRAILBLAZER {CRUZ (CRZ010) 
CANT BEE: ANT BEE... VOXX (VOXX200081) Zappa/Beetheart Aluminal 
AVIA: AVIA HANNIBAL (HNBL1358) 
THE BECKETTS: LUST «BAD GIRL (BG2LMLPOO2) mini LP 


SINGLES ) BLACK CAT BONE: DELTA BLUES 


MUSIC MANIAC (MMILP99004) 


ic 1 NAPPY BROWN: APPLES & LEMONS. =< sel HIBAN (ICHL056) 
ocle Sa vee " TOMMY CHASE: REBEL FIRE..nssevnsesnvnmneennneeeeu MOLES RECORDS (MRIL2) 
pros he Only One! Know THE CHERRY ORCHARD: HEALING FAITH LIKE FIRE ........RED HONEY (ORCHARD2) 


World In Motion Y CHELITES: JUST SAY YOU LOVE ME... ICHIBAN (ICH1057) 
Policy OF Truth DEAD MOON: DEADMOON NIGHT . MUSIC MANIAC (MMLP22) 
THE DIZZY SATELITES: DIZZNEYWORLD «1. rvsensesneedMUSIC MANIAC (NIMLP27) 
ENTOMBED: THE LEFT HAND PARTY... EARACHE (MOSHO21) 


t Ingredients EP 
My Bloody V Glider 


g ETANT DONNES: AURORE ...nneTOUCH (TO:16) French performance group 
Northside Shall We Take A Trip FREDDIE KING: TEXAS CANNONBALLALIVE, ssn MUSIC MANIAC (MMLP99003) 
Hey!Wire GBH: CITY BABY ATTACKED BY RATS -CLAY (CLAYLP4) 
Doin The Do GBH: LEATHER, BRISTLES NO SURVIVORS AND SICK BOYS ‘CLAY (CLAYLPS) 


Stop On GREEN PAJAMAS: GHOSTS OF LOVE 
THE GRIEF: KITTYSTRA QUATRE .. 

Stor ss THE HAFLER TRIO: CONTACT 
TOUCH (TO:17) Electronics /machinery sounds of the mode age 
JOHN HASSELL: CITY:WORKS OF FICTION. 3 LAND (LANDO24) 
HELL BASTARD: NATURAL ORDER. EARACHE (MOSHO22) 
tie HIS NAME IS ALIVE: LIVONL AAD (CADO07) Debut LP 
KEV HOPPER: STOLEN JEWELS. GHETTO (GETT4) 
Pod HR: CHARGE SST (SST256) 
Joy 1967-1990 D ROBERT JOHNSON: THE ALTERNATIVE TAKES «sALDABRA (ADB1003) 
The internosionale LAUREL & HARDY: SONGS & DIALOGUE VOL.3....ANOTHER FINE MESS (MESSLP4) 
LEMONADE HAYRIDE: JUNE BUGGY. NIGHTSHIFT (NISH1210) 
LINK WRAY: JACK THE RIPPER. HANGMAN (HANG33UP) 
Thee Hypnoti ome Down Heavy LOWLIFE: FROM A SCREAM TO A WHISPER NIGHTSHIFT (LOLIF7) 
Happy Monday Bummed y LOWLIFE: GODHEAD ... sswaNIGHTSHIFT (LOLIF8) 
Dips Violator Sf METAL MESSIAH: HONOUR AMONG THIEVES... snsRK.T. (CMOL95) 

THE NEW YORK CITIZENS: STRANGER THINGS HAVE HAPPENED 

MOON RECORDS (MRE20) 
|RAVE (BND7LP) 
ALP, (AIP10053) 
SST (S8T241) 


BOMP (BLP4033) Psychodelle 
.DANCETERIA (DANLP4) 


Alvin Lives In Leeds 


Stone Stone Roses 


Steve Vi Passion and Warfar THE ORDINAIRES: ONE 
JIMMY PAGE: SESSION MAN VOL. 2... 
PELLMELL RHYMING GUITARS: S/T... 


POPINJAYS: BANG UP TO DATE WITH THE POPINJAYS. 


MXM The Catalogue 


anaes LONE LITTLE INDIAN(TPLP28) 

REPTILE: FAME AND FOSSILS. .-WORKERS PLAYTIME (PLAYLP13) 
‘SERIOUS DRINKING: THE HITS, THE MISSES AND OWN GOALS 

WORKERS PLAYTIME (PLAYLP14) 

‘ SIGUE SIGUE SPUTNICK: THE FIRST GENERATION JUNGLE (TBA) 

‘ompiled for The ¢ gy i b ST. CHRISTOPHER: BACHARACI SARAH (SARAH403) 

Charts (WOC:weeks y ‘SHANE FAUBERG: KALKARA ... snanaMUSIC MANIAC (MIMLP29) 

‘SKINYARD: FIST SIZED CHUNKS. CRUZ (CRZ9) 

THE THANES: BETTER LOOK BEHIND YOU. NIGHTSHIFT (NISH1211) Mini LP 

THE TOASTERS: THRILL ME UP..... MOON RECORDS (MRE21) 

woc ic TROTSKY ICEPICK: POISON SUMMER...» SST ($8T239) 

Repeater VARIOUS: THE ESSENTIAL NORTHERN SOUL STORY 

Thrill Kill Kult oe ott svssesneS0UL SUPPLY (LPSD150) Double LP 

Confessions OF A Knife x VARIOUS: BEYOND THE CALICO WALL. VOXX (VOXX200051) US Psych. 60s 

Bad Brair The Youth Are Getting Restless VARIOUS: THE DUNWICH STORY .. VOXX (VOXX200063) US Psych. 60s 

. VARIOUS: HIT THE FLOOR VOL 2. .MULTITONE (MUT1124) 

Digitol Undergroun Humpty Dunes VARIOUS: PSYCHEDELIC UNKNOWNS CALICO (PSY101) 

VARIOUS: RUDE AWAKENING 2... «BEECHWOOD (AWAKE2) 

Nine Inch Nail Hood Like A Hole VARIOUS ARTISTS: CIRCUS DAYS VOL. STRANGE THINGS (STZ5001) 

Too Much Sleep VARIOUS ARTISTS: CIRCUS DAYS VOL. 2 STRANGE THINGS (STZ5002) 

Beers, Steers & Queers a VARIOUS ARTISTS: PUNK ON THE ROAD.... .-SKUNX (SKUNXLP4) 


US INDIES 


npilod 
mM 


s Historia De La Rock VARIOUS ARTISTS: TEMPLE CLOUD.. SARAH (SARAH376) 
ee She Hongs Brightly VIETNAM CHAIN: SUSMOALA BEAT. JUSIC MANIAC (MMLP21) 
9 WEDDING ANNIVERSARY: WEDDING ANNIVERSARY .....DANCETERIA (DANLP10) 
Tackhead ndly As A Hand Grenade 
BOLT THROWER: REALM OF CHAOS........EARACHE (MOSHO13P) Itd. ed. picture dise 
US IMPORTS BITING TONGUES: TBA. DEEP (TBA) 


WOCLC CARCASS: SYMPHONIES OF SICKNESS....EARACHE (MOSHO18P) Itd ed. ploture di 


O i DEAD CAN DANCE 4AD (CADO007) 

a on oad in Maton WS THE HEART THROBS: CLEOPATRA GRP. ONE LITTLE INDIAN (TPLP2 

one Suen ecsy rian Eee 1 LANGFIELD CRANE: LANGFIELD CRANE ASTRAGARDA (ATRAG1) 
Glider Steg LUNACHICKS: BABYSITTERS ON ACID. BLAST AST (GFFPS2) 
Lost Temptotion Of Elvis b 1 MORBID ANGEL: ALTARS OF MADNESS....EARACHE (MOSHO11P) Ltd ed. picture disc 
Mad Love i 1 NAPALM DEATH: FROM ENSLAVEMENT TO OBLIBERATION 
Keep On EARACHE (MOSHOO8P) Ltd ed. 

TORMENT: TEA NERVOUS (NERD 


Loaded VERS: SCHOOL OF HARD KNOCKS 

Quick As Rainbows WS: FROM THE NEW WORLD-AMERICA 

Hippy Chick ‘STRANGE THINGS 
VARIOUS: GARAGELANDS VOL 1 

STRANGE THIN 


EPISODE (LUSLP3) 


FOLK-ROCK 
5004) Jangly guitar bands “66-69 


n-67-69 
ONE LITTLE INDIAN (TPLP17) 
BEECHWOOD (TBA) 
BACKS (NCHLP17) 


JULY RELEASES 


Information Correct At Press Time 


CASSETTES 


9 ALL: TRAILBLAZER 
) NAPPY BROWN: APPLES & LEMONS 
7] CHLLITES: JUST SAY YOU LOVE ME 
1) ENTOMBED: THE LEFT HAND PARTY. 
JON HASSELL: CITY:WORKS OF FICTION..... 
HELL BASTARD: NATURAL ORDER. 
HIS NAME IS ALIVE: LIVONIA. 
KEV HOPPER: STOLEN JEWELS GHETTO (GETTC4) 
HR: CHARGE _SST (SSTC256) 
) POPINIAYS: BANG UP TO DATE WITH THE POPINJAYS .ONE LITTLE INDIAN (TPC28) 
] SIGUE SIGUE SPUTNICK: THE FIRST GENERATION JUNGLE (TBA) 
| SKINYARD: FIST SIZED CHUNKS .. RUZ (CRZC9) 
| TROTSKY ICEPICK: POISON SUMMER . SST (SSTC239) 
| VARIOUS: RUDE AWAKENING... “BEECHWOOD (AWAKE2MC) 


s-sneRUZ (CRZO10) 
ICHIBAN (ICH1056MC) 
ICHIBAN (ICH1057) 
EARACHE (MOSHMCO21) 
LAND (LANDCO11) 
EARACHE (MOSHMC022) 
JAD (CADC0007) 


DEAD CAN DANCE: AION 4AD (CADCOO7) 
THE HEART THROBS: CLEOPATRA GRIP “ONE LITTLE INDIAN (TPMC23)Debut 
§ LUNACHICKS: BABYSITTERS ON ACID BLAST FIRST (BFFCS2) 
PAT TRAVERS: SCHOOL OF HARD KNOC EPISODE (LUSMC3) 
§ VARIOUS: GREATEST HITS VOL I! ‘ONE LITTLE INDIAN (TPC17) 
'@ VARIOUS: INDIE TOP 20 VOL 9. BEECHWOOD (TBA) 


CDS 


BITING TONGUES; TBA 
THE CHRYSANTHEMUMS: LITTLE 


§§ DEAD CAN DANCE: AION 
THE HEART THROBS: CLEOPATRA GRIP 


TORMENT: TBA 


ALL: TRAILBLAZER 
‘THE BECKETTS: LUST 
NAPPY BROWN: APPLES & LEMONS 
CHLLITES: JUST SAY YOU LOVE ME. 
ENTOMBED: THE LEFT HAND PARTY. 
FLESHTONES: BLAST OFF .. DANCETERIA (DANCD39) 
GBH: CITY BABY ATTACKED BY RATS...... snCLAY (CLAYCD4) 
GBH; LEATHER, BRISTLES NO SURVIVERS AND SICK BOYS CLAY (CLAYCDS) 
GO BETWEENS: BEFORE HOLLYWOOD ROUGH TRADE (LCDS4) 
GREEN PAJAMAS: GHOSTS OF LOVE... “BOMP (BLP4033) Psychedilic 
THE GRIEF: KITTYSTRA QUATRE. -DANCETERIA (DANCD14) 
JON HASSELL: CITY:WORKS OF FICTION .....0 ssoesebAND (LANDCDOL4) 
HELL BASTARD: NATURAL ORDER ........ EARACHE (MOSHCD022) 
RICHARD HELL: R.LP. DANCETERIA (DANCD40) 
HIS NAME IS ALIVE: LIVONIA tena “AD (CADCD0007) Debut LP 
KEV HOPPER: STOLEN JEWELS. : GHETTO (GETTCD4) 
HR: CHARGE .SST (SSTCD256) 
LAUREL & HARDY SONGS & DIALOGUE VOL.3....ANOTHER FINE MESS (MESSCD2) 
LOWLIFE: FROM A SCREAM TO A WHISPER... NIGHTSHIFT (LOLIF7CD) 
LOWLIFE: GODHEAD ..... .NIGHTSHIFT ( LOLIFS) 
NEW YORK DOLLS: LIPSTICK KILLERS. 1 DANCETERIA (DANCD38) 
‘THE ORDINAIRES: ONE..... ONE LITTLE INDIAN (BNDCD7) 
JIMMY PAGE: SESSION MAN VOL.2 .. s-A-LP. (AIPL0053) 
PELLMELL RHYMING GUITARS: S/T SST (SSTCD244) 
POPINJAYS: BANG UP TO DATE WITH THE POPINJAYSONE LITTLE INDIAN (TPCD28) 
REPTILE: FAME AND FOSSILS..... ‘mune WORKERS PLAYTIME (PLAYCD13) 
‘SERIOUS DRINKING: THE HITS, THE MISSES AND OWN GOALS 

. WORKERS PLAYTIME (PLAYCD14) 
SHANE FAUBERG: KALKARA..... jUSIC MAINIAC (MMCD29) 
SIGUE SIGUE SPUTNICK: THE FIRST GENERATION... JUNGLE (TBA) 
SKINYARD: FIST SIZED CHUNKS .. + GRUZ (CRZCD9) 
TROTSKY ICEPICK: POISON SUMMER SST (SSTCD239) 
VARIOUS: A CONSTANT SOURCE OF INTERRUPTION.......ROUGH TRADE (LCD6004) 
VARIOUS: RUDE AWAKENING 2 s sneer BEECHWOOD (AWAKE2CD) 
VARIOUS: AIR BALLOON ROAD _SARAH (SARAH545) 
VARIOUS ARTISTS: CIRCUS DAYS VOL. 1 ‘STRANGE THINGS (STCD10001) 
VIRGIN PRUNES: IF I DIE | DIE 

x ROUGH TRADE (L.CD049) Extra track unavailable on vinyl LP 
WEDDING ANNIVERSARY: WEDDING ANNIVERSARY ......DANCETERIA (DANLP0) 
WEEKEND: LA VARIETE..... -ssneesROUGH TRADE (LCD39) 
YOUNG MARBLE GIANTS: COLOSSAL YOUTH ROUGH TRADE (LCDS) 


. mn GRUZ (CRZ010) 
.BAD GIRL (BG2LMLPO02) mini LP 

: ICHIBAN (ICHL056CD) 
ICHIBAN (ICH1057) 
EARACHE (MOSHCDO21) 


TBA 
S OF FOAM ARO! 


TER: 


ON ACID. 


/ARIOUS: GARAGELANDS VOL 1&2 


VARIOUS: GREATEST HITS VOL. I! ONE LITTLE INDIAN (TPCD4 7 


§ VARIOUS: INDIE TOP 20 VOL 9. BEECHW( 


TBA) 


12” SINGLES 


(] THE BAND OF HOLY JOY: REAL BEAUTY. 
(BLACK FLAG: | CAN SEE YOU 


sens» ROUGH TRADE (RTT243) 
IST (SST226) 


A MATCH MADE IN HEAVEN 


LP. MC- CD 


“Here's a fiver that says this will be voted Folk Roots 


album of the year come next January 
— Colin Irwin, Folk Roots 


YE MISCREANTS! PREPARE TO BE 


BOILED IN LEAD 


IN AUGUST 


PO BOX 1741 LONDON W9 31LA 
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IVE LAME AST BSH 
EPH W272 MA 


RECORDS & DISTRIBUTION 
Labels Include Artists Include 
Jungle Christian Death 
Fall Conflict 
Mortarhate Creaming Jesus 
°Siyeos. Sigue Sigue Sputnik 
jue Sigue 
renee lohnny Prhunders 
Xtract UK Subs 
Normal Adicts 
Contem US:UK 
Mint Sauce Fallen Angels 
Tackattack RD THE 
Nostradamus gest: 
Jungle Records & Distribution 
Old Mews 
62 Chalk Farm Road 
London NW1 8AN 


Tel: 071-267 0171 Fax: 071-267 0912 


BONEDIGGERS: BONEDIGGERS E! i 
Co CARETAKER RACE: MAN OVERBOARD .. 
CARTER: RUBBISH... 
CRIME & THE CITY SOLUTION: TBA.. 
EXHUBERANTS: YEAH YEAH & YEAH. 
FAITH OVER REASON: BELIEVING IN ME... 
FRANK GAZZARA: WHATS ON MY MIND... 
FRENZY: HALL OF MIRRORS...... 
THE GRIEF: FEAR & DESIRE ... 


RIMSHOT (RMTO024) 
FOUNDATION (TFLET) 
-»~BIG CAT (ABB102T) 

MUTE (12MUTE114) 
PLAYHARD (DEC3312) 
BIG CAT (ABB17T) 
CONTEMPO (BBATST) 
NERVOUS (NERDCDO16) 
,DANCETERIA (12DAN6) 
DANCETERIA (42DANO04) 
.wmmenDANCETERIA (12DANOO4R) 
«HAG (HAGOO7) 
“NIGHTSHIFT (NISH4212)Minl LP 
JANTLER (TBA) 
.CONTEMPO (BBATOOST) 
FAIRWEATHER (FRIENDOO2) 
NATIVE (12NTV34) 
SOUND VIOLATION (8V1844) 
.CUT DEEP (CUT9012007) 
TWINK (TWK5-12) 
CHAPTER 22 (12CHAP49) 
DANCETERIA (12DAN35) 
CONTEMPO (TEMP0147) 
-MANTRA (WTBOO4) 
CHAPTER 22 (12CHAP49) 


1] NINO FORGHE: ITALIA 90 
“] ONIONHEAD: MING EP. 
‘SCREEMING TREES: TANGIERS . i 
SONIC VIOLENCE: SACRIFICE TO STRENGTH. 
1 SUNS OF ARQA: GOVINDA.. 
Ci TWINK: PSYCHEDELIC PUNKEROO... 
UGLY NOISE INC: THRASH POP EP... 
Cl VENUS FLYTRAP: EUROPA. 
VOLUME SICK: SEX BOMB . 
WHERES THE BEACH: SAUKIN .. 
YEAH GOD: TBC... 


AND ALSO THE TREES: S/T 
COLON: 164. 

§§ GAYE BIKERS ON ACID: TBA 

l§ GOBBLEHOOF: GOBBLEHOOF. 

I LIASON DANGEREUSES: LOS MINOS DEL PARQUE 
I MANIC STREET PREACHERS: NEW ART RIOT EP 
IE NITZER EBB: GETTING CLOSER 

SINGLE ONE: | BELIEVE 

THE SECT: REMEMBERING EP 


7” & 12” SINGLES 


CO EASY: TBA. 
© INSPIRAL CARPETS: SHE COMES IN THE FALL 

‘TUTTI FRUTTI: LITTLE RICHARD MEGATOONS MIX.. 
Cl ULTRA VIVID SCENE: TBA., 


REFLEX(REBOXOO4)Ltd ed, box set 
COMEDY POPE ETC (CIPOPER) 
NAKED BRAIN (TBA) 

SST (TBC) 

«MUTE (12MUTE103) 

DAMAGED GOODS (YUBBO04) 
MUTE (1.2MUTE115) 

WISHING WELL (12WISHING1) 
DAMAGED GOODS (YUBBO05) 


BLAST FIRST (BFFPOS4) 
COW/MUTE (DUNGST) 
{COOKIE JAR (JAR17/112) 

|AD (TBA) 


IW FIELDS OF THE NEPHILIM: TBA. 
NEDS ATOMIC DUSTBIN: KILL YOUR TELEVISION. 

1 PIXIES: VELOURIA 

§§ GREG ROBERTS: TV EYE 

SHACK: | KNOW YOU WELL 


10” SINGLE 


INTHE EX: DEAD FISH... 


7” SINGLES 


§@ ALICE DONUT: DEMONOLOGIST/MY BOYFRIENDS BACK 
ae ALTERNATIVE TENTACLES (VIRUSS3) 
CULAUREL & HARDY: SHINE ON HARVEST MOON 
ANOTHER FINE MESS (MESS003/3P) 
(LUNACHICKS: COMPLICATION... .1eBLAST FIRST (BFFP5S) 
1 ME AND DEAN MARTIN: LIFE & DEATH ISSUES IN 3 MINUTES...... 10 (NO45) 
(J MELBA MOORE: THE MAGIC TOUCH. -HORACES (HRHO1) 
1) MIRO: GREETINGS FROM THE GOLDBOURNE ROAD.......SECRET HEART (SH3008) 
7] NIGHTBLOOMS: CRYSTAL EYES 1.0... oeorneonen-FIERCE (FRIGHTA1) Ltd ed. 7” only 
(i ROOSEVELT GRIER * IN MY TENEMENT... ..HORACES (HRHOO2) 
<] STRETCH HEADS: OMNIPRESENT OCTOPUS......BLAST FIRST (BFFP56)7" package 
(TWINK: PSYCHEDELIC PUNKEROO. JTWINK (TWKS-7) 


SITUATION 2 (SIT71T) 
CHAPTER 22 (12CHAP48) 
4AD (AD/BADOOS) 
GHETTO (GTG12/T) 
««GHETTO (GTG14/T) 


EX RECORDS (EX0440) 


REPTILE: HOPE 
I GREG ROBERTS: TV EYE... 


CASSINGLES 


[BLACK FLAG: | CAN SEE YOU. 


WORKERS PLAYTIME (PLAY15) 
GHETTO (GTGCD12/T) 


‘SST ($STC226) 


4AD (BADCO009) 
SST (TBC) 


PIXIES: VELOURIA.... 
§ GOBBLEHOOF: GOBBLEHOOF. 


CD SINGLES 


(THE BAND OF HOLY JOY: REAL BEAUTY. 
BLACK FLAG: | CAN SEE YOU 


ROUGH TRADE (RTT243CD) 
SST (SSTCD226) 


JULY RELEASES 


Cl THE GRIEF: KYN REMIX. 
(KEV HOPPER: GYROSCOPES 

(TUTTI FRUTTI: LITTLE RICHARD MEGATOONS MIX .. .COOKIE JAR (JARL.CD) 
Cl VENUS FLYTRAP: EUROPA ... 


IN FIELDS OF THE NEPHILIM: TBA. ..c00.0 wie 
IN LIASON DANGEREUSES: LOS MINOS DEL PARQUE .. JUTE (CD12MUTE103) 
NEDS ATOMIC DUSTBIN: KILL YOUR TELEVISION ........CHAPTER 22 (CD12CHAP48) 
ME NITZER EBB: GETTING CLOSER . : MUTE (CD12MUTE1415) 
PIXIES; VELOURIA, ae AAD (BADCDO0OS) 
SHACK: | KNOW YOU 
SINGLE ONE: | BELIEVE. 


MISCELLANEOUS 


(SOUL UNDERGROUND: ISSUE 32 
D STRANGE THINGS: ISSUE 7. -STRANGE THINGS (BAMZINE7) 
CO VARIOUS: INDIE TOP 20. [BEECHWOOD (TTO9) Video 


ALBUMS 


COLD CUT: SOME LIKE IT COLD 
Cl GROOVY TUNES: GROOVY TUNES 
(A SPLIT SECOND: LIE BACK AND JOIN 


«SITUATION 2 (CDSIT717) 


: WHETTO (GTGCD11/T) 
WISHING WELL (CDWISHING!) 


«SOUL U (SOULO32) 


AHEAD OF OUR TIME (CCUTLP2) 


1D VARIOUS: HIGH SKOOL BREAK: Ht NOTE (NNL2001) 
THE IT: ON TOP OF THE WORLD. BIG LIFE (TBA) 
MC MELLO: TBA ... REPUBLIC (TBA) 
BIG LIFE (TBA) 


SKIN LAGOON: ADVENTURES INN THE LOVE TRADE... 
SPACE: SPACE... sed i 
VARIOUS ARTISTS: OLD SCHOOL 
VARIOUS ARTISTS: REMIXES... 


CASSETTES 


C) COLD CUT: SOME LIKE IT COLD .. 
(LA SPLIT SECOND: LIE BACK AND JOIN 


REPUBLIC (TBA) 


AHEAD OF OUR TIME (CCUTMC2) 
ANTLER (AS5O25C) 


THE IT: ON TOP OF THE WORLD . seen BIG LIFE (TBA) 


MC MELLO: TBA sessssrinsnsnssreeen .REPUBLIC (TBA) 
iKIN LAGOON: ADVENTURES IN THE LOVE .BIG LIFE (TBA) 
VARIOUS ARTISTS: REMIXES. ..00..orsses REPUBLIC (TBA) 


CDS 


(Cl THE BRAND NEW HEAVIES: THE BRAND NEW HEAVIES...ACID JAZZ (JAZIDCD023) 
COLD CUT: SOME LIKE IT COLD AHEAD OF OUR TIME (CCUTCD2) 
(Cl GROOvY TUNES: GROOVY TUNES. 
(A SPLIT SECOND: LIE BACK AND JOIN. ANTLER (AS5025CD) 


8 THE IT: ON TOP OF THE WORLD 


..-.BIG LIFE (TBA) 


SPACE: SPACE. wMLF (TBA) 
MC MELLO: TBA REPUBLIC (TBA) 
KIN LAGOON: ADVENTURES IN THE LOVE TRADE BIG LIFE (TBA) 


WW VARIOUS ARTISTS: REMIXES... 


12” SINGLES 


( DANCE WINGS: CONTINUED. 
(0 DEE BASS: INCLOSURE 


z/THE 
TOC: KEEP ON GROOVIN.. oes .BIG ONE (IUVBIGR3) 


PLASTICHEAD 


RAUCOUS 


RUN RIVER 


‘St. Mary's Works, St Mary's Plain, 
Norwich, Phone (0603) 624290 


DOUBLE ALBUM OF 20 INDIE 
CHART HITS VOL IX 


Sey 


7” & 12” SINGLES 


(BLUE PEARL: NAKED RAIN .. 
© BOOM CLUB: FREE EXPRESSION. 
(THE CHELITES: THERE’S A CHANGI 
O SAINT ETIENNE: ONLY LOVE CAN BREAK YOUR HEART 


NG LIFE (BLR23/T) 
BIG LIFE (BCK2T) 
ICHIBAN (ICHS/ICHT708) 
HEAVENLY (HVN212R) 


17 YAZZ: TREAT ME GOOD -..-cessunrnntonsnanenenenenenetsnnneeeeBl@ LIFE (BLR24/T) 
§ BETTY B00: WHERE ARE YOU BABY : ssoRHYTHM KING (LEFTA3/T) 
8 DEBONAIR ZOOM: ONE KINGDOM. 4 BIG LIFE (BLR19/T) 
BE FLOWERED UP: TBA. .aosessssevinnoss ee svenesten HEAVENLY (TBA) 


8 KLF: WHAT TIME IS LOVE .-KLF (KLFOO4X) 
I LIAZ: AFFECTION. = aS aor BIG LIFE (KOOLS121) 
RICHARD MARTIN: SUPERNATURAL THING see BLACK MARKET (TBA) 


THE ORB: A HUGE EVER GROWING .0.c0evseesn seveennesBIG LIFE (BLR27T) 


1 RENEGADE SOUNDWAVE: BITING MY NAILS MUTE (12MUTE112) 
1 S'EXPRESS: NOTHING TOULOUSE... .RHYTHM KING (LEFT4O) 
§ SKIN LAGOON: NORTHERN GIRL. -BIG LIFE (BLR21/T) 
§§ SOUP DRAGONS: I’M FREE... RAW TV (TRV9/T) 
ULTRA VIOLET: KITES... BIG LIFE (TBA) 


7” SINGLES 


) LAVINIA: WASTING MY TIME.... 
(HECTOR RIVERA: PLAYING IT COOL. 


CASSINGLES 


© BLUE PEARL: NAKED RAIN... 
( YAZZ: TREAT ME GOOD.... 


{BOP (BIPOO7/7) Hip house radio mix 
-HORACES (HRHOO3) 


BIG LIFE (BLR23C) 
BIG LIFE (BLR24C) 


1 DEBONAIR ZOOM: ONE KINGDOM. se BIG LIFE (BLRL9C) 
LIAZ: AFFECTION BIG LIFE (KOOL51.26) 
SOUP DRAGONS: I'M FREE sneoRAW TV (TRVOMC) 


CD SINGLES 


BLUE PEARL: NAKED RAIN... 
) YAZZ: TREAT ME GOOD 


BIG LIFE (BLR23CD) 
BIG LIFE (BLR24CD) 


§§ DEBONAIR ZOOM: ONE KINGDOM. svsennenBlG LIFE (BLRL90D) 
§§ FLOWERED UP: TBA... 3 F HEAVENLY (TBA) 
SS LIAZ: AFFECTION... — : eu BIG LIFE (KOOL51.20D) 
THE ORB: A HUGE EVER GROWING sesssaeneaBlG@ LIFE (BLR270D) 
§§ RENEGADE SOUNDWAVE: BITING MY NAILS. so MUTE (12COMUTE112) 
1 SKIN LAGOON: NORTHERN GIRL BIG LIFE (BLR21CD) 


§§ SOUP DRAGONS: I'M FREE. sie oe 
ULTRA VIOLET: KITES 


=a 


ALBUMS 


] BLOWZABELLA: VANILLA ‘SPECIAL DELIVERY (SPD1023) 
Cl FAIRPORT CONVENTION: UNHALFBRICKING.....0.c.ce-eeaesHANNIBAL (CGLP4418) 
Ci FAIRPORT CONVENTION: WHAT WE DID ON OUR HOLIDAYS...HANNIBAL (CGLP4430) 
(ISSA JUMA & LES WANYIKA: SIGALAME 2...... DISCAFRIQUE (AFRILP8) 
] LEADBELLY: CONVICT BLUES ..cccacsstssestmemenenenerseenareALDABRA (ALB1004) 
"] EWAN MACCOLL & PEGGY SEEGER: NAMING OF NAMES ..COOKING VINYL (COOK36) 


RAW TV (TRVBCD) 
BIG LIFE (TBA) 


(THOMAS MAPFUMO: NDANGARIRO HANNIBAL (CGLP4414) 
(i MIRO: ANGEL Ni... ‘SECRET HEART (SH2008) 
Cl PHIL OCHS: | AIN'T MARCHING ANYMORE. HANNIBAL (CGLP4422) 


(J ORCHESTRA SUPER MAZEMBE: MALOBA D’AMOR...........ISCAFRIQUE (AFRILP7) 
( OUTBACK: BAKA. HANNIBAL (HNBL1357) 
(RICHARD & LINDA THOMPSON: SUNNYVISTA.. HANNIBAL (CGLP4403) 
CO SANGEETA: A BREATH OF FRESH BHANGRA. smeneedMULTIONE (KEDALA) 
CO VARIOUS; HOOTENANNY COOKING VINYL (GRILLOO3) 
CO VARIOUS ARTISTS: PHEZULU EZHUDENI HANNIBAL (CGLP4415) 
1 VARIOUS ARTISTS: VIVA! ZIMBABWE HANNIBAL (CGLP4411) 
1 VARIOUS ARTISTS: ZULU JIVE HANNIBAL (CGLP4410) 
(VARIOUS /MICK ST CLAIR: BHANGRA TOP 10 REMIXES VOL 2 ...STAR (SSLP5104) 
(THE YOUNG FRESH FELLOWS: INCLUDES A HELMET. ILITY (UTILO10) 


1 THE BARELY WORKS: TBA ” " .COOKING VINYL (TBA) 
I THE JOLLY BOYS: POP N MENT : COOKING VINYL (COOKO40) 
INJUNE TABOR & THE OYSTER BAND: FREEDOM AND RAIN COOKING VINYL (COOKOS1) 


JULY RELEASES 


Bold listings: Out Now ] 
frac Ustings: Ove this Month _| 


Information 


CASSETTES 


( BLOWZABELLA: VANILLA... 
(FAIRPORT CONVENTION: UNHALFBRICKING, 
(FAIRPORT CONVENTION: WHAT WE DID ON OUR HOLIDAYS... HANNIBAL (CGC4430) 
(ISSA JUMA & LES WANYIKA: SIGALAME 2. ISCAFRIQUE (AFRIZZ8) 
(DEWAN MACCOLL & PEGGY SEEGER:NAMING OF NAMES...COOKING VINYL (COOKC36) 
CD THOMAS MAPFUMO: NDANGARII HANNIBAL (CGC4414) 
Cl MIRO: ANGEL Na. HEART (SH2008MC) 
(PHIL OCHS: | AIN’ HANNIBAL (CGC4422) 
(J ORCHESTRA SUPER MAZEM ISCAFRIQUE (AFRIZZ7) 
D OUTBACK: BAKA .... HANNIBAL (HNBC1357) 
(RICHARD & LINDA THOMPSON: SUNNYVISTA |ANNIBAL (CGC4403) 
(D SANGEETA; A BREATH OF FRESH BHANGRA. ..MULTIONE (KEDA4) 
(VARIOUS: HOOTENANNY... -OOKING VINYL (GRILLCOO3) 
(VARIOUS ARTISTS: PHEZULU EQHUDENI |ANNIBAL (CGC4415) 
(VARIOUS ARTISTS: VIVA! ZIMBABWE |ANNIBAL (CGC4414) 
(1D VARIOUS ARTISTS: ZULU JIVE... HANNIBAL (CGCP4440) 


At Press Time 


SPECIAL DELIVERY (SPC1023) 
HANNIBAL (CGC4418) 


THE BARELY WORKS: TBA COOKING VINYL (TBA) 
THE JOLLY BOYS: POP N MENTO COOKING VINYL (COOKCO40) 
1 IUNE TABOR & THE OYSTER BAND: FREEDOM AND RAINCOOKING VINYL (COOKCO31) 


CDS 


[1 BLOWZABELLA: VANILLA ... 
(J FAIRPORT CONVENTION: HOUSEFUL 
( EWAN MACCOLL & PEGGY SEEGER:N/ 
(1 MIRO: ANGEL Nd. 
(0 OUTBACK: BAKA 
(1 VARIOUS: HOOTENANN 

] VARIOUS ARTISTS: ZULU JIVE 

] THE YOUNG FRESH FELLOWS: INCLUDES A HELMET. 


..SPECIAL DELIVERY (SPCD1023) 
HANNIBAL (HNCD1319) 
200KING VINYL (COOKCD36) 
sECRET HEART (SH2008CD) 
|ANNIBAL (HNBCD1357) 
COOKING VINYL (GRILLCDO03) 
HANNIBAL (CGCD4410) 
UTILITY (UTILCDOI0) 


8 THE BARELY WORKS: TBA... .COOKING VINYL (TBA) 
THE JOLLY BOYS: POP N MENTO. COOKING VINYL (COOKCDO40} 
8 JUNE TABOR & THE OYSTER BAND: FREEDOM AND RAIN 

COOKING VINYL (COOKCDO31) 


ALBUMS 


(Cl RUPIE EDWARDS: IRE FEELINGS. 
(Cl RUPIE EDWARDS: LET THEIR BE VERSI 
(C1 ALTON ELLIS: MY TIME IS THE RIGHT TH 
Cl LIDJ INCORPORATED: BLACK LIBERATIOI ‘SOUND (YOLP3) 
CUD) INCORPORATED & SOUND IRATION: YOUTH SOUND (YOLP2) 
(Cl U-ROY: WAKE THE TOWN TELL THE PEOPLE. {TROJAN (TRUD410) Double LP 
(Cl VARIOUS ARTISTS: TWELVE INCHES OF PURE SKA............STACCATO (RUDELPS) 
(VARIOUS ARTISTS: REGGAE CLASSICS VOL.6.. .TROJAN (TRLS284) 


CASSETTE 


VARIOUS ARTISTS: REGGAE CLASSICS VOL.4..... 


CDS 


(J RUPIE EDWARDS: IRE FEELINGS....... 
RUPIE EDWARDS: LET THEIR BE VERSION .. 
DERRICK HARRIOTT: SONGS FOR MIDNIGHT LOVERS ...... 
JOHN HOLT: 20 GOLDEN LOVE SONG! 

J PRINCE FAR I: VOICE OF THUNDER. 
SINGLE ONE: | BELIEVE 
VARIOUS ARTISTS: REG 
YELLOWMAN: NEGRIL CHILL... 


12” SINGLES 


LUD! INCORPORATED: LINE UP .... 


ROJAN (TRLS281) 
TROJAN (TRLS280) 
TROJAN (TRLS282) 


setae TROJAN (ZCTRL284) 


smuecTROJAN (CDTRL281) 

«eTROJAN (CDTRL280) 
TROJAN (CDTRL198) 
TROJAN (CDTRL192) 
TROJAN (CDTRL204) 
WELL (CDWISHING1) 
-TROJAN (TRLS284) 
ANCETERIA (DANCD37) 


..YOUTH SOUNDS (WAU MR MODO) (YSR002) 


BLACK UHURU: REGGAE ROCK .... ANTLER (AS5026/R) Remix by A Guy Called Gerald 


ROUGH 
TRADE 


DEUTSCHLAND 


Label And Distributor. 


NEW ORDER - S'EXPRESS 
PIXIES - THE SUGARCUBES 
COCTEAU TWINS - REVENGE 
SUNDAYS - THE BEATMASTERS 
BOMB THE BASS - BETTY BOO 
HAPPY MONDAYS - A.R.KANE 
M. WALKING ON THE WATER 
SPACEMEN 3 - GALAXIE 500 
EINSTURZENDE NEUBAUTEN 
MY BLOODY VALENTINE 
TURNTABLE ORCHESTRA 
and many more ... 


The Best Company To Work With In G/A/S 
If in doubt, ask one of those: 


(aa 


or Factory. 


CINE anf 


@ « 
a CREATION 


Q oo 


Distribution for: 


DAYGLO - EARACHE - FUEGO 
FUN FACTORY - HEARTBEAT 


ROUGH TRADE RECORDS GMBH 
- D-4690 HERNE 2 


ABEL SPOTLIGH No.6 Recor 


es 


The bastard son of Captain Beefheart and KD Lang is how Terry Tolkien, the driving 
force behind No.6 Records, describes himself. After begging for a job at the 99 
Record Store in New York, he helped to run the store's record label 99 Records, work- 
ing on pre-no wave bands including the Bush Tetras and Glen Branca. After the label 
went under he worked as a DJ in clubs, wrote ‘alternative rock’ reviews for Rockpoo! 
cand promoted bands like Big Black, Butthole Surfers and Killdozer until he got in- 
volved in distribution with Caroline. Interrupting his employ with a spell at Touch & Go 
Records he returned to Caroline and amongst other things put together The Bridge’ a 
compilation tribute to Neil Young. Eventually leaving Caroline being offered a myriad 
of major record company ABR jobs, all of which he turned down under the premise 
‘hat "he didn’t want to be hated by the bands he worked with”, he jumped at the offer 
of A&R with Rough Trade Inc. He operates No.6 in his spare time “taking on acts that 
no-one elze will do” and hopes that it doesn’t become a full ime occupation. The in- 
tention is to give the bands a leg up to be token on by other full ime/mojor record 
companies. No.6 is planning another tribute to Neil Young The Bridge Too’, 95% of 
the proceeds of which will go to children with Cerebral Palsy 


BEWITCHED 


BRAIN ERASE 


THE BANDS.. 

Crystalized Movements Connecticut psych guitar legends. 

Block Sea An environmentally conscious Russian band who sing in English, who opened 
for Sonic Youth on their tour of the Soviet Union 

King Carcass Philadelphian independents who's rots lie in King Crimson ond This Hect 
Bewitched Bob Bert's band, formerly the man who hit the skins for Sonic Youth and cur- 
rently Pussy Golore. 

Flaming Lips Acid mantra - a sort of Butthole Surfers meets the Rolling Stones. 

Alghon Whigsw/Marcy Mays Sub pop's best band fronted by Marcy Mays from Scrawl, 
The Bridge Luminaries include Sonic Youth, Dinosaur Jnr., Nick Cave, 

The Bridge Too To include the Church, Living Colour, Bruce Springsteen, Butthole Surfers 
‘and many more. 

Guitarrorists Insirumentol guitor only compilation with tracks from Stove Albini, Thurston 
Moore, J.Mascuis, Paul Leary(Buttholes) and Galaxie 500’s Dean Wareham 


THE CATALOGUE... 


O Vorious Dogchoking Big Dick KAROO] 7"(deleled) 

Various The Bridge: A Tribute To Neil Young KAROO2 LP 

Ci Crystolized Movements This Wideness Comes KAROO3 LP 
Black Sea ‘An Early Fall KAROO4 LP 

O King Carcoss Blind KAROOS LP 

© Sonic Youth I'm Gonna Fuck Your Mother KAROO6 DbI LP 

Ci Bewitched Brain Eraser KAROO7 LP 

Flaming Lips Toking Drugs KAROOB Dbl LP 

Various Artisis Guitorrorists KAROO? LP 

Various The Bridge Too: A Tribute To Neil Young KAROIO LP 

Afghan Whigsw/Marcy Mays ‘S/T KAROIT 7" 

Mito be released 


No.6 Records, 611 Broadway, Suite 311, New York, NY 10012 USA Tel: (0101) 
212 777 0100 Fax: (0101) 212 505 9314 
Distributed by Rough Trade Inc 


EPISODE: 


Pat Travers Band 


School of Hard Knocks 


LUSLP 4 
LP/MC/CD 


Also on Episode: 


Episode Records 
52 Red Lion Street 
London WCIR 4PF 
Tel:071 242 9397 
Fax:071 831 7827 


Spinal Tap This is Spinal Tap 

Tattooed Love Boys Bleeding Hearts & Needle Marks 
Red Dogs Sweet Little Ruby 

The Pentangle In the Round 

Melanie Candles in the Rain 


Normal Records 


The demise of the independent retailer appears to 

be sweeping across Europe. Well, almost. like 

France, Germany, the second largest record market 

in the world has now a dwindling number of inde- 
NORMAL ’2%¢e01 retailers, approximately 60-100 through- 

out the country, The growth of the major chain 
stores, offering greater discount and a chart oriented product range, makes 
it hard for a more product aware independent retailer to compete. The IN- 
DIE POOL however, developed along the lines of the UK Chain With No 
Name, is an attempt to counteract this monopoly and exploit a greater 
range of product. Instigated only last year its first campaign attracted no- 
table attention and more customers. The focus of their product, as with the 
German market as a whole, is still American and British bands which is 
where Normal Records fi Distributed by Rough Trade GmbH since 
September 1987, the company’s main activity has been licensing foreign 
label releases for the German market under the premise that artists benefit 
from having a domestic pressing. Initially working with Belgian labels, 
Crammed Discs and Crepuscle, Normal Records considers itself the home 
of Dinosaur Jnr, Christian Death, SPK to name but a few. In recent years 


Normal’s emphasis has shifted from one-off licensing deals to offering 
overseas companies complete deals, manufacturing locally and distributing 
throughout Europe, These so far have included Citadel, Rattlesnake, Red 
Eye/Black Eye, Aberrant and Flying Nun, 

All this is not to say that the record company does not overlook “interesting lo- 
cal talents” such as Matador, Abwarts, Kastrierte Philosophen and Myrna Loy. 
Matador A multi-talented, multi-media project formed in 1982 by Bearte 
Bartel, Manon P Duursma, and Gudrun Gut, this trio have travelled far and 
wide in pursuit of video/film and theatre performance collaborations. 
Musical appearances in Holcraft Convent and Bad Blood for the Vampire 
may indicate their musical tendencies. Check their LP ‘Sun’ to find out more. 


Myrna Loy (pic: Kerstin Vieg) 


Myma Loy Not the 40's Hollywood star reincarnated but the name of their 
drum machine. If it’s called Myrna what's Loy? Musicians of punk/new 
wave extraction, this five piece offer oppressing silence, pushing rhythms, 
floating sound outlines and confusing sound collages; classical music com: 
bined with pulsating synthesiser pop and a singer who efforilessly soars 
through several oclaves to boot. "We play what we like” they say, but with 
characteristic Deutsche seriousness, despair and isolation is the musical at- 
mosphere here. As the publicity portrait contends ‘They give you the 
creeps...’ 

Kastrierte Philosophen One of the best known independent bands in 
Germany who claim to “go our own way without ogle at any 
fashions” (translation) they leave their audiences breathless with the melan- 
choly of their music, or is it at the thought that their album, Insomnia, “was 
the best LP 4AD never had” (NME 10.5.’86), Their latest recording, Nerves 
shows a more intelligent mixture ranging from dynamic rock songs to en- 
thusiastic pop, soundscapes to visionary ballads. Katrin Achinger has a 
deep romantic voice by all accounts that provides the tension and interplay 
that Philosophen are renowned for. 

For full ‘Katalog’ contact: Normal Records, Bonner Talweg 276, 5300 
Bonn 1, W Germany. Tel: 010 49 228 213041 Fax: 010.49 228 221656 
Distributed by Rough Trade GmbH. 


Rough Trade BV 
Voldersgracht 14a 
26414 ET Delft 
Holland . 
Tel: (34) 15158935 
Fax: (34) 15130094 


ROUGH TRADE 


THE BETTER BENELUX MUSIC SQUAD 


Rough Trade Belguim 
Pelikaanstraat 14 
1000 Brussels 
Belguim 

Tel: (32) 221 76288 
Fax: (32) 221 79452 


21 


22 


Born in Forbing, Louisiana, Victoria Williams is a contry/cabaret/opera/ 
gospel singer. Alter early work with The Incredibly Strung Out Group, she was 
signed to Blnco Y Negro for her 1987 debut album Happy Come Home. Last | 
year she contributed a version of Neil Young’s Don’t Let It Bring You Down to | 
the tribute album The Bridge (No.6). Now recording for Rough Trade Records, 
her second album Swing The Statue was released last month, 


What is your best time of day? 

Now 

Who is your favourite musicion? 

Thelonius Monk 

What do you disike obout your appearance? 

Itis sometimes angry, lazy 

What isthe most sotistying aspect of your work? 

Beginning it and finishing it 

‘What has been the biggest influence on you? 

Travelling, meeting people in all walks of life - listening 

‘What is the bulking that has most inspired you? 

The barn behind the farm 

Watts Towers. 

Which book has most affected you? 

The Bible 

What is your worst attribute? 

My human nature 

Your favourite saying? 

What profit is it to someone if he gains the whole world and loses his own 
soul? 

‘What isthe most frustrating aspect of your work? 

Tapes without labels 

Being away from my dog 

Which tolent woukd you most like to have? 

To be able to fly 

Where would you most like to visit? 

Alrica and Ireland 

‘What isthe most memorable film you have seen? 

Wizard Of Oz (from childhood) 

Is A Wonderful Life (overall) 

What isthe most important thing in your fe? 

Todo God's will and love my neighbour 

What is your greatest fear? 

God 

What would you like to have played at your funeral? 

Further Along or Wobbling 

What is your worst habit? 

Nail biting 

What do you have for brockfest? 

Whatever is available, | like simple food - fruit and granola 
French toast, a litle cream in the coffee, sometimes just water 
What do you lok for in « sexvol partner? 

A husband 

What is the thing you regret most? 

Grandma Jessie in the nursing home. They drugged her and took her ring 
She told me in confidence that she wanted out of there. | went fo California 
and she died. 


~ sometimes 


EEE 
RECORD LABEL - PROMOTION - MARKETING 
DISTRIBUTION - SALES - PRODUCTION - RETAIL 


! 
i 


Ut 
AB 


| BOOTH M4 


AMERICAN ROSTER 


VICTORIA WILLIAMS 
SCRAWL- SOULED AMERICAN 
| DAVE RAY AND TONY GLOVER 
GALAXIE 500 - TWO NICE GIRLS 
VELVET MONKEYS - MAZZY STAR 


WOODY’S 


82 E. 4TH ST. (2ND AVENUE) 
MONDAY JULY 16 STARTING AT 10PM 
CHECK BOOTH FOR DETAILS 
EXCLUSIVE U.S 
DISTRIBUTION OF 
ABSOLUTE A GO GO - APOCALYPSE 
BAD TASTE LTD - C’EST LA MORT 
DAEMON - GENIUS RECORDS 
GIORNO POETRY SYSTEMS - HEYDAY 
MAD ROVER +: NO. 6 
OKRA RECORDS - SAN JACINTO 
TWIN/TONE - VILD - YOUNG GOD 


Not ambient, not new age, possibly Fourth World, Loura Connelly walks the urban jungle with 


composer/trumpet player Jon Hassell 


Jon Hassell in the record racks. Where would 
you look? 

‘An American with a soft Southern drawl, Jon 
Hassell sprawls meticulously over a chair 
placed to one side of a large bright room with 
@ purple carpet. His cult status is probably as 
carefully considered as most of his answers to 
my questions. His recording career began 
with avant-garde exponents Terry Riley and 
la Monte Young, he appears as a sort of 
ghostly guru to the rock fraternity, taking per- 
forming and composing credits with Talking 
Heads, David Sylvian, Lloyd Cole and most 
recently Tears For Fears, and has been closely 
associated with the spiritual explorations of 
Brian Eno. Although much of his music could 
be described as ethnic-inspired, taking a 
global gaze at such exotic cultures as Java, 
Malaysia, Africa, and India he has offen been 
lumped into the New Age catagory. 

‘City: Works of Fiction’ (Land) he proposes is 
his most cross cultural to date. “City has the 
most open windows of any record I've done, 
there are plenty of places to dive into it.” 
Crossing the world music boundary and tak- 
ing the more pure element of exotic musics 
with him it is an album celebrating the urban 
environment, juxtaposing African rhythms 
with a funk bass, digitally chorused trumpet, 
ombient guitar and keyboards. A new classi- 
cal music reminiscent of Philip Glass com- 
bined with smatterings of Miles Davis’ 
‘“Tutu/Aura’ the album is a complex arrange- 
ment of sounds. Spontaneous improvisation is 
captured on disc and with the help of ad- 
vanced computer technology blocks of sound 
are moved around until the final composition 
is achieved. ‘Pieces of aural architecture built 
fo produce a musical mosaic.’ 

This urban/technological landscape is a pro- 
gression from his work over the last twenty 
years. Whilst earlier recordings ‘Dream 
Theory in Malaya, ‘Aka Darbarr-Java’ and 
‘Flash Of The Spirit’ have focused on exotic 
cultures, with City Hassell has turned to look 
at his own culture from the outside in. “One 
of the ideas was taking urban culture and 
seeing it as an exotic form and extending that 
into everyting | can think of... urban, past, 


present, future, nowhere, everywhere. 
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Bridging the gap between high art and street 
culture a more commercial sample of 
Voiceprint’, off the album, has just been 
remixed by 808 State - the ultimate urban 
dance. Excusing himself from rampant com- 
mercial mercantile instincts “| think of it as a 
kind of jingle for the record... they (808 State) 
were limited by not being able to have the 
multitrack, so they could only use some of the 
surface features. I’m just opening up fo this 
multipoint reference system and hope that 
dance clubs will be interested and curious 
enough to go further into Bladerunner fantasy 
land with the record.” Classical House? 
"Classical rap. After a hard day out mugging 
and rapping and drug dealing on the streets, 
you come home, take off your shoes and set 
tle down and you pull out Voiceprint. Rap ex- 
tended into a world domain and maybe you'll 
learn something from it.” 


But back to this New Age catagory. Defying 
the retail racking system Hassell created his 
‘own possible catagory - Fourth World. A fu- 
ture/primitive sound combining features of 
world ethnic musics with advanced electronics 
fo create the impression of a new and unfa- 
miliar territory. Keen to step outside even his 
own perameters he doesn’t see himself how: 
ever, as an apostle of the Fourth World, or a 
panfleteer for ethnic concerns. Rather it is a 
more comfortable position to take for his mu- 
sic than any other “to be expansive and let 
things happen.” His complaint is not so much 
with the restriction of the catagories, but the 
limited hole that the large number of releases 
have to be poked through in the interests of 
making money. He is unhappy but resigned to 
the fact Prince and Madonna line the shelf 
space, “Its a life and death situation for me. | 
like to get the audience | think | deserve with- 
‘out having to marry Madonna.” Inventing an- 
other scheme for selling music - through the 
telephone or a relailer that provides a much 
wider choice would be his approved platform. 
Such a broad, non-defined perspective seems 
to have ironically restricted his audience and 
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alienated him from a few record companies 
along the way. Not so much a conscious deci- 
sion but more a dissatisfaction with not being 
understood, he moved his new projects with 
new companies. “| was always too strange for 
companies to actually see what it was | was 
doing.” However his latter projects with ECM 
and EMI have had a consistent thread - all in 
conjunction with Brian Eno’s Opal productions 
and now ‘City’ with the Opal label. A label 
he hopes will not be restricted to music but be 
a force for good in the world, With plans to 
write a book something along the lines of 
‘Possible Musics: The Book’, either on his own 
or with Brian Eno, it is likely that its place in a 
book shop would not be satisfactory either. 


So is City really broader in its horizons or 
treading over old ground in a new way? 
‘Electro jungle’ is becoming fashionable ever 
since The Rolling Stones named their tour 
‘Urban Jungle’ but Hassell claims he was do- 
ing this some time ago and is now interested 
in rap and folklore. “I have unfortunately and 
mystifyingly been lumped in with the New 
Age and Ambient but have done things that 
to me have been punchy, powerful and some 
what aggressive. IF 1 can touch the urban plus 
world experience going on, | don’t see how 
any person from fifteen to sixty cannot be the 
audience.” 

So where would you stock Jon Hassell in your 
record shop? 
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[FLEXI FOCUS 


Brief profiles of the artists on this month’s flexi 


MAZZY STAR — 


THE ASSASSINS 


(pic: Laura Levine) 


David Roback has a thing about girls. Or, more specifically, girls with unique 
voices. After his work in the Rain Parade, he recorded the one-off album 
Rainy Day (1984) whose vocalists included Susanna Hofs (The Bangles) and 
Kendra Smith, both expressing a fragile haunting tenderness. Working with 
Smith for the 12” EP Fell From The Sun led the duo to work together on a 
more permanent basis as Opal, a critical if not commercial success. Meeting 
female duo Going Home in New York with a view to producing their (as yet 
unreleased) album introduced him to singer Hope Sandoval, with whom he 
subsequently occasionally collaborated. 

Having replaced Smith for an Opal tour, Hope began working with 
Roback on what was intended to be an Opal album, but as the character of 
the project developed differently both felt a new name more appropriate. 
Hence Mazzy Star and their debut album She Hangs Brightly (which in 
dudes flexi track Be My Angel), marked by David's exceptional guitor and 
Hope's remarkable voice, released on Rough Trade (ROUGH159 
LP/MC/CD) to the commonplace critical acclaim that attends Roback’s work 
Currently putting together a five piece touring band, scheduled live dates 
and the release of the album's opener, Halah, as an EP later in the year 
should deliver them to an adoring public, not just to critics, 


(pic: 4 Novork) 


“A groovy three piece offer three tracks of quirky Brit eccentricity, oblique 
narrotive pop marked by an off-the-wall approach to melodic and vocal 
lines underpinned with intricate bass/quitar interplay for the most part, un- 
usual tunings and time signatures.” Thats how The Assassins went down in 
The Catalogue's Singles Bar last September with their Rough Trade debut re 
lease Joey (R1T227}, from the flip of which She Stood Up is drawn for this 
month's flexi. The Catalogue was not alone in being confounded by the ex- 
ceptional pop produced from The Assassins’ carefully contrived confusion of 
influences and interests - jazz, psychedelia, Beach Boys, Beatles, Syd Barrett, 
post-punk... The trio was formed from the nexus of 22 year-olds Chris 
Wilson, half Nigerian/Russian bassist, and Kim Fahy, half American/Irish 
writer, singer and guitarist, meeting as first year students at university in 
London and playing together mostly because of shared musical tastes. Arthur 
Watts, 24 and all Gloucester, soon joined to complete the line-up on drums. 
Of their highly successful, recently-completed tour supporting Furniture one 
observer remarked, “Live, without the oddball arrangements and extra deco: 
rative detail, they're necessarily rather more trim; a wired and wiry pop. It 
promises much” (Simon Reynolds, MM March 10). With an EP and album 
planned for later in the year that promise should be readily fulfilled. 
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THE DANGTRIPPERS-Jack Knife 

(Rocket § HUCS104T) 

Jack Knife first appeared on the debut 
Dangtrippers LP Days Between Stations in 1988. 
The REM leanings of now departed guitarist 
Devin Hill undoubtedly influenced their sound at 
the time. I's a good song, although | prefer the 
three newer tracks on side two, where Doug 
Robersons’ lowa City road visions begin to ma- 
ture. 


NEDS ATOMIC DUSTBIN-Kill Your 
Television 

(Chapter 22 CHAP/CD048) 

Some sound advice from the latest teenage 
angst kids (but do you think we can wait till the 
end of the World Cup?) who play very fast 
(natch) and have two bass players. Great pop 
music, but I'm sure they can get a lot louder if 
they try. The Wonderstuff mixes are undoubted- 
ly the better. 


THE JUDACUTTERS-Tanglemen EP 

(Hag HAGOO7) 

The Judacutters are woodfolk from deep in the 
New Forest. And yes it does sound like it! They 
purvey a sort of raucous folk/punk music which 
is pleasant enough but not very interesting (un- 
less you're chopping logs perhaps) 

THE SCREAMING TREES-Tangiers 

(Native NTV12034) 

long-underrated Yorkshire (not Seattle) electro- 
pop innovators who should have been im- 
mensely popular three years ago (and have 
probably now missed the boat) reissue their 
1988 single Tangiers. It is actually an excellent 
record; well-produced, pumping rhythms, New 
Order type keyboards (probably the most suc- 
cessful purveyors of ‘that’ sound from the period 
i.e. 1980/83) but obviously a little dated for the 
house generation,particularly as the vocals re- 
call ghosts such Gs Bauhaus or Heaven 171 Big 
in France though I'm sure.... 
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MELBA MOORE-The Magic Touch 
(Horaces HRHOOA) 

Cracking bit of Northern Soul this. All the best 
elements are here: Melbas’ sweet soul voice, 
great drumming and lots of woah woahs.The 
master tape has only just been issued, although 
it was originally recorded five years ago. The 
best record never played at Wigan! The B side 
by Tommy Hunt has also been rescued from an 
obscure master tape and is another classic slice 
of Northern Soul. 


THE BONEDIGGERS-Bonediggers EP 
(Rimshot RMT0024) 

Quite surprising really this one. The dreadful 
cover with its DIY rockabilly images inspire you 
to bin the bastard straight away. However the 
main track De Angelo is a quite a cool 
Americana open highway type thingie, with 
rolling country guitars, and some groovy 
Hammond organ.Just goes to show you dosen't 
it, you can’t judge a band by its dodgy DAs. 


THE EXUBERANTS 
Yeah+Yeah+Yeah+Yeah 

(Play Hard DEC3312) 

‘Well here we are with yet another ‘nice’ pop 
group where the serious guitar player has lis- 
tened carefully to his Johnny Marr and Sundays 
tunes and the femme fatale vocalist is, well, 
y'know. However Muffins’ voice is preferable to 
Harriet’s and the bouncy (not jangly) guitar 
work is quite lively. Yes I'm sure The Exuberants 
will be very popular amongst the nation’s youth. 
EDITH STRATEGY-Going Up 

(Big Cat ABBO18T) 

Another band popular in France are Edith 
Strategy who have been pleasing les petite-gens 
(eh?) for sometime now, and bring their cultured 
sounds to these shores soon I’m told. Going Up 
is a chunky funky slab of perfect pop reminis- 
cent of wavering Sugarcubes irreverence and 
choppy guitar. A fine skank. 


THE VENUS FLY TRAP-Europa 

(Danceteria 12DANO35) 

God this is awfull Some sort of pre-goth dirge 
where the singer{?) repeats the word ‘Europa’ 
over and over again, while someone hits a 
drum in the most bored fashion ever in the his- 
tory of the world. 


SUNS OF ARQA-Govinda Go 

(Cut Deep CUT90,12007) 

Exotic trance-like groove, with haunting Eastern 
vocals over mesmerising rhythms. Yes fine, but 
can't imagine it anywhere else but on the 
dancefloor unfortunately, 


JIVAROS QUARTET-Wrong 

(Loon LOON890.8101) 

This quartet is from Switzerland, and have 
probably got a bob or two to spend on nice 
recording studios and production. Well it does 
sound like that anyway. Smooth vocals, dated 
guitar work, spacey. Early Dire Straits anyone? 
We'll probably see it on WEA in a couple of 
years anyway. 


ALICE DONUT-My Boyfriends Back 
(Alternative Tentacles VIRUSO83) 

SINGLE OF THE MONTH undoubtedly. 
Witness... “My Boyfriends back & he’s gonna 
kick you in the ass, my boyfriends back and 
he’s got the Black And Decker, he’s gonna cut 
you up and feed you to my goldfish.........” 
Why Martha Reeves didnt use these lyrics I'll 
never know. An undeniable classic. 


THE WALKABOUTS-On The Beach 
(flexi presented with UNHINGED magazine) 


Very strong contender for RECORD OF THE 
YEAR. | just had to include this track here. My 
copy of this is now so thin with the amount of 
play its had since it first landed on my desk 
hidden inside the excellent UNHINGED maga: 
zine six weeks ago, that the needle is about to 
disappear through the plastic altogether. The 
sheer emotion dripping from Chris’ electric gui- 
tar, Glenn’s organ, and Carla's voice is, erm, 
extremely moving (sob) to say the least, Rarely 
has such a record had such a devastating effect 
‘on so many people hearing it for the first time. | 
can only hope and pray they do ‘On The 
Beach’ live and that it is half as good as it is 
here. I'm afraid to suggest that Neil Young's 
original version does not come anywhere near 
The Walkabouts’ (lightning strikes outside!). 
(UNHINGED Magazine appears monthlyish 
and can be purchased at decent record stores 
or direct from Paul Ricketts, The Old 
Schoolhouse, Yatesbury, nr.Caine, Wiltshire 
SN11 8YE @ £1.50 per issue) 


Colin Simmons, a dedicated follower of 
Manchester United, can sometimes be found in 
his office, servicing regional press and radio 
for Rough Trade Distribution Media 
Promotions 
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DEAD CAN DANCE: Aion 
(4AD CAD/C/CD0007) LP/MC/CD 
Over the past year or so our beloved music press 
have discarded semiotics as a way of writing 
about music and taken up, instead, the cause of 
rapture, Spacemen 3 and Loop and Perfect 
Disaster we are told are rapturous, and so, God 
forbid, is a certain Ms Debbie Harry. So corrupt- 
ed has the phrase become that it is now almost 
meaningless and, as is the way with these things, 
the butterfly minds at the inkies will discover a 
new yardstick and a new set of bands to justify 
its existence. Dead Can Dance, however, have 
an album out right now which truly captures the 
essence of rapture... not the messy adolescent 
ramblings of the above outfits. Aion succeeds 
because it resolutely refuses to be a pop record 
and because its musical lines are drawn clearly 
and with unearthly precision. For the high-oc- 
tane market in which it competes it is an absolute 
dinosaur with its reverb-awash vocal arrange- 
ments. It is, at once, melancholy and triumphant 
and is a victory for a coherent if somewhat new 
age worldview. This, though, is no criticism be- 
cause Aion will redraw the musical map and is a 
definite classic for the early 90s. sm 
VARIOUS: Hootenanny 
(Cooking Vinyl GRILL 003) LP/CD 
A superbly generous compilation (21 tracks on 
CD, 16 on other formats) from Cooking Vinyl 
that retails at just 2.99 (4.99 CD). Hootenan 
collates the label's roster and is particular Hs 
fective in accentuating the sheer diversity of mu- 
sics to be found there, Cooking Vinyl junkies will 
no doubt have the backbone of this set in their 
collections already - Four Bros, Gods Little 
Monkeys, Davy Spillane, Colourblind James 
Experience and Ancient Beatbox (and that's just 
sara: but it's fleshed out with some interest- 
ing asides; most notably June Tabor & the Oyster 
Band's beaty, breathy versino of Bragg’s 
Valentines Day 1s Over and the first, well hot, 
vinyl offering from new signees, The Barely 
Works. The absence of Sweet Honey In the Rock, 
Peggy Seegar/Ewan MacColl and Charles 
Mann from the vinyl is disappointing (ch the joys 
of the laser agel), but i's a small gripe really. 
So-called roots music has lost its novelty value, 
but collections like this will continue to win new 
fans, not least because they're so inexpensive, 
because quite simply, there's so much damn 
fine music included. Ne 
VARIOUS; Greatest Hits Vol 2 
(One Littie Indian TPLP17) LP/MC/CD 
The Heart Throbs: Cleopatra's Grip 
(TPLP23) LP/CD 
One Little Indian are riding the crest of a huge 
wave at present, It is the natural home of much 


Dead Con Doncs (Pic: Sara Leigh Lewis) 


that is good and new in the niche market often 
referred to as independent music. This ila- 
fion, then, is a fine place to assess the label's 
strengths and weaknesses. On the plus side of 
the equation are certainly The Heart Throbs 
whose | Wonder Why is jaunty, pointed and 
frighteningly sharp. The Sugarcubes always 
seemed to these ears a splendid voice and rather 
lukewarm lines. Planet, their offering here, does 
litle to change that opinion. The more hard- 
nosed would suggest’a solo career. The 
Popinjays’ Perfect Dream Home and Kitchens OF 
Distinction’s Third Time are both inoffensive slabs 
of jangle pop marred by bass-heavy production. 
On the dance front, The Shamen’s Pro-Gen is a 
tremendous track, jammed full of ideas. Anna 
Palm has a brilliantly original voice and They 
Might Be Giants’ Don’t Let’s Start is a cracking 
attempt on the Nutboy Madness Crown. On the 
minus side are Fini Tribe and Ham who mistoke 
volume and dirge for talent and fun. Overall this 
is an album overbrimming with ideas, but there 
are no new real talents emerging here. 
Established names like They Might Be Giants and 
The Sugarcubes are already home and dry. 
From this bunch only The Heart Thobs look like 
genuine contenders. Talking of which, and we 
were, their new album will confirm them as ma- 
ior hopes and justify the hyperbole heoped on 

hem. What makes them special is their no-non- 
sense tunefulness and a set of lyrics which oper- 
ale on a number of levels at the same time. Best 
of the bunch are Tossed Away and Big 
‘Commotion which have a sneaky way of getting 
into the affections. The Heart Throbs are natural 
heirs of early 80s student-oriented rock... in a 
bedroom near you now. 

sm 

THE NEW YORK CITIZENS Stranger 
Things Have Happened 
(Moon MRE 020) LP 
Rude Awakening Vol.2 purchasers will already 
be familiar with The New York Citizens as will 
hundreds of ska gig regulars. Not so much an 
‘out and out ska sound as a jangly soul romp 
(who said Secret Affair?) with acoustic guitar, 
breezy organ and a single sax. now that the me- 
dia interest/hype in the so-called ska revival 
seems to have dissipated, those bands and labels 
involved can get down to the serious business of 
making sharp records (talking of which, trade 
readers note this is the first UK release for New 
York's Moon Records), The New York Citizens’ 
urban roots surface on Helltown. Although they 
never quite slide info the Midlands melancholia 
of the Two Tone sound, there are moments on this 
mini-LP when you feel a seriously witty lyric can’t 
be far away. if Stranger Things Have 
doesn't quite hit the spot, their next release could 
well score a bullseye. ne 


RICHARD HELL; R.1.P 

(ROIR/Danceteria DANCDO40) CD 

HELL, THUNDERS, SEX, DEATH. Loose and 
messy, but emminenily pleasurable, RP is a se- 
lection of Richard Hell's visions of loneliness, self- 
ishness, masturbation, fucking and drugs from 
1975 to 1984, 19752 You better believe it, From 
the opening drum solo of Love Comes In Spurts 
to the closing 30-second {just a quick one before 
you go... eeeeuuuuuurgh) Hey Sweetheart you 
get 14 numbers of pure Hell (pure heaven). You 
get the feeling that Hell was for the late 70s, 
however. These garage spunk songs are, for the 
most part, fucked-up speed-driven lust buckets 
which tear through your soul and rip your flesh. 
Personal in the extreme, Hell takes you through 
his own whiteman blues inferno... and then kind 
of leaves you in the lurch. Aer all - we got the 
sucked-up Love Comes In Spurts, Can‘t Keep My 
Eyes On You, Hurt Me, I'm Your Man, the de- 
pression and revenge of Betrayal Takes Two, and 
Hell IS Jagger with Dylan’s Going Going Gone. 
Then it's the 80s. Easy to say, | know, but the turn 
of the decade turned a few hearts. Eventually 
(1984) it put Hell in the fire of New Orleans, 
with a couple of Kinks-play-jazz numbers saved 
only by the torment of Toussaint’s Cruel Way To 
Go Down, But don’t forget the quick one that is 
Hey Sweetheart - leaves you with salty lips and a 
memory of something good and dirty. R.1.P? It 
rips - what else? Hoe 
YELLOWMAN & CHARLIE CHAPLIN The 
Negril Chill 

(ROIR/Dancetoria DANCDO37) CD 

Like a latter-day, hip, version of olde England's 
town criers, Yellowman and Charlie Chaplin are 
caught live, testifying and entertaining, at 
Jamaica's hes Negril Tree House chill out 
joint. The recording captures two extremes of 
reggae rap toasting - Yellowman’s Sid James- 
style double entendres and Chaplin’s righteous 
conscience raising (Ben Elton?) The Negril Chill 
is worth pushing to people new to toasting as the 
rhythms are generally light, tight and mighty 
(there's even a witty attempt at Blueberry Hill), 
while the vocal possoges ore, in the most part, 
intelligible. Still, | guess it needs to be experi- 
enced in the flesh to be fully appreciated, 


OUTBACK: Baka 
(Hannibal HNBL/BC/CD1357) LP/MC/CD 
A curiosity. Two buskers from Australia (you'd 
never have guested if | hadn't told you) deliver 
on original blend of guitar and didgeridoo virtu- 
cosity that manages to sound pleasantly cohesive 
whilst nodding in the direction of various parts of 
the world. Hints of Africa, Brittany, Australia, 
South America and sundry other influences 
abound in this driving instrumental album, A 
well crafied record that engages the feet whilst 
not necessarily engaging the attention for two 
whole sides. In other words, a record that can be 
enjoyed without having to concentrate too hard. 
on 
16 FOREVER: Here Come The Bop Boys 
(Nightshift NISHI243) 10” LP 
Taking their name from a long-lost veraecsed 
Dictators tune (recently unearthed by Swed 
Nomads), 16 Forever follow-up their may 
Rockin’ Time 45 with an 8-song 10” platter. 
logical step en route to double platinum, ae 
This is oath redé'roll: Pore ane sila A 
c rimo punk and metal in teen 
isqver sonped s awadl i ojudasedi tis! 
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16F hammer out the most infectious anthems this 
side of Manitoba's Wild Kingdom. Snappy as a 
tankful of grouchy crocs, Nothing too profound 
on the social commentary front, here. These guys 
re pledging their allegiance to fun and Holly 
Beth Vincent. There's a heap of potential here. 
Turks 3 may well scream ‘dated’, but what 
they'll really mean is timeless. In this comp, E 
heads-up energy. The ecstasy is channelled di- 
rect fo your toes through the tunes. Don’t say no 
to a shot of this, whatever y'do, Let the bop boys 
take you there and back; these guys, the hottest 
Tyneside export since Viz, are chuffin’ action 
packed. 


BMX BANDITS: C86 
(Click Music CLICKLPOOd) LP 
THE THANES: Better Look Behind You 
(Nightshift NISHI210) 10” LP 
PELLMELL RHYMING GUITARS: s/t 
(SST SST241) LP/MC/CD 
Back after a spell as a nighttime TV pop show 
resenter, archetypal anorack person Duglas is 
ack with a new set of songs under the name of 
the BMX Bandits. That there is little difference 
from the old Bandits is no great surprise. Things 
certainly start off well, though. Right Across The 
Street is a classic of its kind, with its machine- 
gun chorus, stirring guitar and splendidly camp 
vocal, Sadly, though, from here it’s all downhill. 
Rimbaud Is Me is simple twaddle, as is On 
Somedays, and Yo Yo Song is a horror. My nee- 
dle positively leapt from the record at the end of 
Side 2. When it comes to blood-and-thunder 
guitar music, The Thanes really have it sussed. 
Drawing inspiration from the R&B sensibilities of 
The Troggs and the Who, this is a stunner. With 
its livewire sense of melody, rat-a-tat guitars and 
an engaging sense of menace, this is clearly an 
album for our time. Highspots are LSD Got A 
Million Dollars and Lost And Found, which 
sounds like a single to these ears. A cert. Pellmell 
Rhyming Guitars also love guitars, which isn’t 
surprising given their name. They draw heavily 
on The Cure, the rhythmic dislocations of Joseph 
K and sound a bit like a vinyl history lesson. 
With no vocals to hold the attention, a crisp pro- 
duction is essential. Unfortunately, the muddiness 
of proceedings here makes this an interesting if 
slightly wasted opportunity. 


SERIOUS DRINKING The Hits, Misses 
and Own Goals of Serious Drinking 
(Workers Playtime PLAY 14) LP/CD 

Just in case anyone missed Serious Drinking, The 
Hits... collects the *best’ of their hatrick of 45s 
and brace of long players all on one piece of 
plastic. The tracks trip off the tongue like a 
Lorimer penalty - Love on the Terraces; the sarcy 
jingoism of Spirit of 66 (We're Gonna Win the 
World Cup In Spain) and He’s An Angry Bastard 
But | Like Him, Is all harmless enough, ragged 
Les Paul copy fired boys’ own stuff; like the curi- 
ous form of male bonding experienced on the 
terraces. Initially funny, but ultimately irritating. 
Strictly Third Division - this is where formulas 
mean nothing; passion and fury are all and it’s 
not for the faint-hearted. Despite all that, the 
compilation makes little sense - ‘it was a great 
game, Brian, but we're looking forward to the 
next one..." 


Ne 
LEMONADE HAYRIDE: June Buggy 
(Nightshift NISHI210) LP 
Jeez. That big guy up there works in mysterious 
ways alrighty. Dropping the J for a D on the tile 
track might've been c mistake. Why else could it 
have taken this long to get this blighter out? To 
be honest, the flagship cut is a tad pedestrian. It 
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bling, more down the line kooky. A sense of hu- 
mour is also evident. With fitles like Crispin 
Glover's Haircut and If | Were In The Grateful 
Dead in the old hip-flask, they must be packing 
© coupla shots of hooch to the fizz somewhere 
long the line. If, indeed, A Hole Is To Dig?, then 
likewise Lemonade Hayride. 
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ORCHESTRA SUPER MAZEMBE: Maloba 
D’Amor 
(Discafrique AFRILP/ZZ7) LP/MC 
ISSA JUMA & LES WANYIKA: Sigalame 2 
(AFRILP/ZZ8) LP/MC 
At last. Some new product from the label that 
has a legitimate claim to have started it all. 
Discafrique have been quiet for too long now, 
but fortunately for us all they are back with two 
new releases. The Orchestra Super Mazembe 
have long been one of the top bands in Kenya, 
even having o “best of” collection released 
through Virgin. For that album they did what all 
majors seem to do with World Music - they mis- 
judged people’s ability to listen to long songs! 
They were all edited to radio friendly length. 
Wel, here are the original full length versions, 
seven tracks in all. Bubbling, flowing, joyful, up- 
lifting - all these and more. What an album to 
comeback with - perfect for clearing away the 
cobwebs. Unfortunately there will be no tours, 
for the band seem to be in a state of flux current- 
ly. This album is, then, a retrospective of one of 
the greatest bands from Kenya and is a vital 
and, above all, danceable addition to the World 
‘Music selection. Issa Juma, from Tanzania, was a 
member of one of the various permutations of 
Wanyika groups that seem to abound in Kenya, 
and “Sigalame 2" is his foray into the solo 
world. Adopting a more laid-back approach 
than Orchestra Super Mazembe we have a 
sparse and beautiful record. It has all the foot- 
tapping dance elements, but they are never al- 
lowed to dominate what is essentially a peaceful 
record. Smooth and langourous and infinitely 
enjoyable. On these two fine albums will hope- 
be based a surge of releases from the excel- 
lent and dedicated Discafrique. 


BETTY BOO: Boo Mania 

(Rhythm King LEFTLP12) 

Betty Boo, formerly of the She-Rockers, kicked off 
her solo career on Hey DJ/I Can't Dance on last 
year’s Beatmasters’ album. Her own soon come 
debut album is pretty extraordinary - she raps, 
she sings, she produces hersift and everything 
sounds like a hit single. Much of the spirit - and 
few of the basslines - is lifted from classic 60s 
pop-soul, pinned down with crisp hip-hop beats 
(Boo’s Coming) or worked into breathy house 
tracks (Don’t Know What To Do and Shame). 
She sounds cartoonish and hard-as-nails at the 
same time and “crossover” is too mild a word. 
As she tells us on Till My Last Breath: “Like Kylie 
says, you'll be lucky-lucky-lucky.” 


JUNE TABOR & THE OYSTER BAND: 
Freedom And Rain 

(Cooking Vinyl COOKO31) LP/MC/CD 

From the opening verses of Si Kahn's ‘Mississippi 
Summer’, ‘Freedom And Rain’ establishese a 
spellbinding, powerful mood, proclaiming itself 


‘dossic’ with every breath, line and nuance, On 

the idea seems improbable - the Queen of 
British folk (she who thrives on spartan accom- 
paniment) teaming up with the foot-stomping 
renegades of folk roots rockin’ - yet the result 
easily surpasses both last solo efforts. June, turn- 
ing away from the disappointing critical recep- 
tion fo her jazz album, the Oysters sailing away 
from the reef recent recordings struck, on the 
new album shouts vitality and fresh vision. Songs 
like the afore-mentioned ‘Mississippi Summer’, 
Shane MacGowan’s ‘Lullaby Of London’, 
Richard Thompson's ‘Night Comes In’ (Tabor is 
becoming one of the interpreters of Thompson 
songs), Billy Bragg’s ‘Valentine's Day Is Over’ 
‘and such traditional stock as ‘Dark Eyed Sailor’ 
add programmatic impact. Cooking Vinyl may 
well see ‘All Tomorrow’s Parties’ as the single to 
go for, but, though June shares many qualities 
with Nico, there are many more original jewels 
to choose from here. 
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VARIOUS ARTISTS: Hit The North 
(BOP CASSETTES BIP 806) LP 
If Manchester is a hotbed of cross-fertilisation, a 
point where previously cat-among-the-pigeons 
camps of guitar pop/rock and dance have sam- 
pled each other's sound and vision, why have the 
admirable Bop label split this city compilation into 
‘dance! and ‘indie’? What, ‘guitar pop’ without 
thythm and dance that laughs in the face of all 
the historically conditioned notions of guitar 
structure? | wonder what Revenge (‘dance’) and 
Rig or New Fast Automatic Daffodils (‘indie’) 
think of this demarcation. And if it's to guide un- 
informed, blase mainstream radio 
producers/programmers, shouldn't there be a 
‘these bands don’t know what they're doing’ dis- 
claimer on each side? 
‘INDIE’ - The Bedflowers and The Jerks make al- 
ternatively Smithsian and Sarah-style shamble- 
pop, The Australians and The Rainkings make 
buzz-pop, the Man From Delmonte are fans of 
‘Merseybeat, Rig, NFAD ond Paris Angels (“one 
nation under a groove...one nation, we're on the 
move,” what does that mean?) are funk-throb 
pop (each a passable tail-chasing groove without 
stealing The Velvet Underground’s ‘What Goes 
On’, as Northside’s ‘Let's Take A Trip’ have done). 
Anyone who takes offence at these confined cale- 
gorisations, that mislead as much as re-direct, 
should consult Bop’s own definitions first. One 
more point - besides Delmonte and NFAD, is 
Manchester a town so without pity that no-one 
dares have their own space/category? Too busy 
dreaming of stardom then... 
‘DANCE’ - Lavinia & Social Kaos love hip-house- 
rop-soul-Eurodisco, Ruthless Rap Assassins love 
house-rappings, Rowetta loves Black Box, Krispy 
Three love toasting'n’rapping, All Of My Life are 
deep house deviants, and did you know Revenge 
is less an anagram of WE'RE ODIN than New 
Order? And isn’t ‘Madchester’ about liberation of 
termonolgy and politics of attrition, so that we 
don’t have to say sorry for wanting to do what 
we feel (one nation under a duvet etc). 
Manchester is making us jump in the groove, or 
else be uncool as fuck. And I'm not just blaming 
‘Hit The North’, although this regional enthusiasm 
(count the number of Manc compilations) seems 
fo be unearthing a lot of exposed young flesh 
more than serious inspiration. Too soon, too 
many A&R men wanting to know too much too 
quick, too much claustrophobia, too much 


dreaming of stardom... 
MA 


MUTTON GUN: Amplexus 
(MINT SAUCE MINT 1) LP 
Steve Redhead’s ‘cultural studies’ discourse ‘The 
End Of The Century Party - Youth And Pop 
Toward 2000 (Manchester University Press) takes 
its title from cultural theorist Jean Baudrillard’s be- 
lief that we're so busy recycling past moods (or 
modes), we might as well dismiss the nineties 
right now, But there is nothing wrong with the 
postmodernist dance when the fervour and inspi- 
ration lies in love, and not the knowing art of it. 
Hence the music-without-tears of ‘Amplexus’ - 
check your Latin - which was recorded without 
any intention of being released (a party put on to 
tape, then, Jesus, onto vinyl. Put them on CD and 
they/ll be sick) by five nerds, most of whom think 
@ flanger is something you smoke, but so con- 
Vincing, it has to get out there. Slightly underpro- 
duced because of it, Mutlon Gun’s debut album is 
an exhuberant peek into favourite obsessions, a 
conjuring of living ghosts and bedroom-mirror 
fantasies; the guitar fall-out of Big Black (Thanks 
But No Thanks’), the serrated melancholy of Bob 
Mould, the sampling fall-out of Foetus (‘Cut 
Fleisch’) and groove checks of On-U- 
Sound/Young Gods (‘Don’t Talk To Your Mother 
like That’) plus odd, accidental reactions like 
‘Soundtrack’, the dreampop drama of of 
‘Aimless’ and ‘Poor Unfortunate Lovers’, an off- 
kilter C&W peyote stunble through ‘Ruby, Don’t 
Take Your Love To Town’ - the very same - and the 
live jam ‘Aldgate’, where 500 Galactic guitars 
frazzle where they'd usually weep. Think of 
Kramer's Bongwater/Shimmy Disc methodology, 
with his cut-up recalls of favourite dreams, mem- 
cries and energies that make up a familiar but 
subconscious - and so unpredictable, un-preor- 
dained - outburst, Literal psychedelia. Yeah, smell 
the Gun. Can | say hil to Dong Wareham again? 
MA 


NEW YORK DOLLS: Lipstick Killers 
(Rolr/Danceteria DANCDO38) CD 

The Dolls always inhabited a rock ‘n’ roll void - 
suspended in limbo - trashier than trash in an era 
of glam, ahead of the punks and, simultaneously, 
a celebration of an R&B past littered with white, 
no-hoper rock ‘n’ rollers (MC5 on down). These 
demos tell the story. Cut one evening in 1972, 
four months before the demise of drummer Billy 
Murcia, the landing of the Mercury Records con- 
tract and the heavy-handed Todd Rundgren pro- 
duction of their first studio album, they ore a 
flawed notebook, a diary of a band in the raw. 
Rough and ready versions of ‘Looking For A Kiss’ 
(tres Jagger) and ‘Personality Crisis’ rub shoul- 
ders with R&B antecursors such as Otis Redding's 
‘Don’t Mess With Cupid’ and Sonny Boy 
Williamson’s ‘Don’t Start Me To Talking’ and 
what's lost in direction and polish is more than 
made up for in sheer spirit. 

THE JOLLY BOYS: Pop ‘n' Mento 

{Cooking Vinyl COOKO40) LP/MC/CD 

So the roots of reggae start here. A conglomera- 
tion of Cuban and South American rhythms, 
European harmonies, tinges of Trinidadian calyp- 
so and blues from the airwaves of Americas 
Southern states, mento is the hipswinging sound 
of Jamaica. In the villages, in the cities, at wed- 
dings, in bars, hotels and on the streets it inspires 
@ spontaneous shindig with its infectious off beat 
style, Welcome to the party. The Jolly Boys in var- 
ious combinations have been playing mento for 
decades, occasionally at Errol Flynns parties but 
more often in their local hotel in Port Antonio. 
With a simple collection of instruments - banjo, 
guitar, congas and rhumba box - a thumb piano, 
the linchpin of the whole affair, they groove with 
‘a shambolic empathy. Lyrically they are masters 
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of satyrical wit. Tunes like ‘Mother & Wife’, ‘Love 
in the Graveyard’, ‘Touch Me Tomato’ and ‘Big 
Bamboo’ take a saucy look at life with a wisdom 
‘as humerous as it is true. The recording captures 
the basic and spontaneous enthusiasm of the 
group - with a nudge, a wink and no doubt a few 
Bottles of rum, The Jolly Boys are seriously jolly - 
don't miss them, 


VARIOUS ARTISTS Bop City Vol.2 

(Bop BOPCITY 2) MC/mag 

Manchester's Bop pump out the second of their 
city celebratory magazines and accompanying 
cassette packages. The mag is definitely for, if not 
entirely of, Manchester (ie. it includes Liverpool) 
with large features on Stone Roses, Happy 
Mondays, Northside, Joe Bloggs (wot no 
Inspirals?) alongside pieces on raving, They 
Might Be Giants, The Charlatans and Will 
Downing. The lope is similarly regionally far- 
reaching (2) and is split into Tunes For A Spring 
of Love (side 1) and Pop For A Post-E Generation 
(side 2). Highlights are Mind, Body & Souls ec- 
static re-E-ding of White Rabbit; Mohmamed 
Yusufs scatty Ins And Outs; the acoustic bhangra 
tinge of Betaab’s Challa (Chill Out); Mike n’ 
Desi’s fiddly Red B Sets and Fini-Tribe’s Monster 
in the House. For those of us consigned by a 
gat of birth/roots to the South, Bop City with its 
‘freedom to do/be what you like’ makes the 
whole shebang seem more approachable and 
even understandable. (Generous too - they give 
you a free chip of the Berlin Wall!) Quite if our 
Northern chums will see it that way, | dunno - | 
mean, fancy predicting our destruction by the 
Greenhouse Efe Meanwhile, just remember, on 
Fashion's great day of reckoning, someone is 
gonna have to answer for the poncho n’flares re- 
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